4

7 ZLINSKY
SALON
MLADYCH

)

(X

b

Spolec¢na prehlidka
Ceskych a slovenskych
umeélcu do triceti let

Joint exhibition
of Czech and Slovak

visual artists under 30

20.5.-20.9.2015












uvob

Prvni ro¢nik Zlinského salonu mladych se konal
v roce 1997, byl pendantem Nového zlinského
salonu lisici se od néj zacilenim na nastupujici
umeéleckou generaci. Spole¢né s prehlidkou
Prostor Zlin se dodnes jedna o jednu z nejvét-
Sich prehlidek, kterou Krajska galerie vytvarné-
ho uméni ve Zliné porada.

Osmnact let vybizi k pohledu zpét, k tva-
ham jak dosavadni ro¢niky naplnily ocekavani
organizatord, umélct a verejnosti. Obracet se
ke svym zakladiim Ize u salént hned dvakrat,
zacatky jsou totiz nejen v batovskych tradicich
(v tomto pfipadé u Vystav mladych konanych
mezi lety 1940-1943), druhym startem byl
konec devadesatych let. Snaha o bilanci a se-
bereflexi se projevila pfi organizaci letosniho
rocniku a zejména v katalogu vystavy, ktery ved-
le informaci o vystavujicich umélcich obsahuje
také rozhovor s byvalym reditelem Ludvikem
éeveékem, zakladatelem zminénych trienale
a Vaclavem Milkem, sou¢asnym feditelem ga-
lerie. V tomto rozhovoru jsou osvétleny pocatky
obnovenych salond, jejich vyznam pro mésto
Zlin, region i samotnou galerii, umélce a vytvar-
nou scénu obecné. Dalsi z rozhovord probiha
mezi ¢leny jury.

Salon mladych se kond jednou za tfi roky,
coz je doba, ktera umoznuje sledovat posun ak-
tudlnich tendenci v uméni nastupujici generace
a zaroven poskytuje prostor ke sledovani novych
uméleckych osobnosti. Zménami prochazi i kon-
cepce salonu, zplsob vybéru umélcd, porotcl
i technické feSeni. Kazdé tfi roky jury diskutuje
nad zptsobem vybéru umélct a celkovou
koncepci prehlidky. NejviditelnéjSi zménou
sedmého rocniku je snizeni poctu vystavujicich
s cilem poskytnout jim vice prostoru a vytvorit
co nejlepsi podminky pro prezentaci. Predsta-
veni mensiho poc¢tu umélcl by mélo prinést
konfrontaci téch nejlepsich. Jury, jako vzdy
v obménéném slozeni odbornik(l z akademické,
galerijni a publicistické sféry tentokrat doplnil
Juraj Gébor, vitéz Ceny Igora Kalného z minulé-
ho roéniku. Jeho ,hlas” pIni funkci zpétné vazby
vystavujiciho a navic laureata organizatortm.
Po prvnim kole hlasovani uskute¢néném tradic-
nim s¢itanim poctu vyskytl jednotlivych jmen
umélcd na nominacnich listinach, doslo v dru-
hém kole k individualnimu vybéru dalSich tfi
nominovanych. S témi se mohli ostatni ¢lenové
seznamit a hlasovat od jedné do péti, postupo-
vali ti s nejvétsim poctem hlast. Doslo tak ke

zruseni ,preferencnich” hlasu, které mél drive
kazdy z porotc(, dilezitym se stala shoda, ktera
se vzhledem k poctu vystavujicich a porotct
zda klicova.

Jednou z nejpodstatnéjsich charakteris-
tik salonu bylo od zac¢atku propojeni uméni
z rGznych regioni a umélct z lokalnich center,
od roku 2003 také integrace ¢eského uméni se
slovenskym, k ¢emuz geograficka poloha Zlina
pfimo vybizi. Zda a jak se to dafrilo, bylo vSak
Casto predmétem debat a recenzi. Regionalni
prislusnost je zejména u mladych umélct spoje-
nych diky studiu na vytvarnych Skolach s velkymi
mésty nesnadno definovatelnd. Zahrani¢ni stazi,
prestupem do jinych ateliérd nebo pfimo zmé-
nou vzdélavaci instituce prochazeji témér vsichni
studenti uméleckych Skol a dbat na zastoupeni
wSech regionl“ se alespon v tomto roc¢niku
nezda tolik dllezité. Prihlédneme-li k mistu naro-
zeni jednotlivych umélct, dochazime k zavéru, ze
neni ddlezité ani regiondalni ani statni prislusnost,
ale vztah, ktery maji k uméleckym scénam. Tim
se dostavdme k otazce ceského a slovenského
umeni, kterd se stala také jednim z témat disku-
tovanych pfi rozhovoru jury pro katalog.

V pojeti tradi¢nich ocenéni na salonu mla-
dych, Ceny Vaclava Chada pro ¢eského umélce
a Ceny Igora Kalného pro umélce ze slovenské
scény, doslo rovnéz ke zménam. Navrhy pro
jednotlivé ceny nebudou predkladany zvlast
Ceskou a zvlast slovenskou ¢asti jury, jako tomu
bylo v minulych ro¢nicich. Porota bude rozhodo-
vat spole¢né o obou laureatech na zakladé pec-
livého sezndmeni s jeho portfoliem. Samotna
prezentace ve Zliné bude jednim z hlavnich kri-
térii, vedle ného vSak bude zohlednéna i prace
umélcu za posledni tfi roky. Soucasti ocenéni je
samostatna vystava pfipravena v Krajské galerii
vytvarného uméni ve Zliné béhem nasledujicich
tfi let, vedle ni pak bude dale prezentovana
v dalSich dvou galeriich v Ceské republice a na
Slovensku s cilem predstavit vybrané umélce
také publiku v sousedni zemi.

7. Zlinsky salon mladych se poprvé kona
v novych prostorach Krajské galerie v ramci
14|15 BATOVA INSTITUTU v budové 14 Batova
tovarniho arealu. Jeho druha &ast je umisténa
do charakterem zcela odliSnych prostor druhé-
ho patra zlinského zamku, kde byl instalovan
i v minulych letech. Véfime, Ze na neutralni
zakladné salonné koncipované prehlidky mlize
byt letosni ro¢nik sebevédomou prezentaci
sou¢asného umeni.

Lucie émardové, Véclav Milek



INTRODUCTION

The first Zlin Youth Salon took place in 1997;

it was a counterpart of the New Zlin Salon,
differing from the latter only in its focus on the
succeeding artistic generation. Together with
the Prostor Zlin show, the Zlin Youth Salon is
still one of the largest exhibitions that the Regi-
onal Gallery of Fine Arts in Zlin puts on.

Eighteen years invite us to look back and
consider how previous Zlin Youth Salons have
met the expectations of the organisers, the art-
ists and the public. It is possible for the salons
to refer to their foundations twice: not only do
their beginnings lie in the Bata traditions (at the
Youth Exhibitions in the years 1940-1943), but
they also got a second start in the late 1990s.
An attempt at stocktaking and self-reflection
was expressed in the organisation of this year's
Zlin Youth Salon, especially in the exhibition
catalogue, which in addition to information
about the exhibiting artists also contains an
interview with former director Ludvik Sevedek-
the founder of these triennales — and Vaclav
Milek, the gallery’s current director. This inter-
view illuminates the beginnings of the renewed
salons, their significance for the town of Zlin,
the region and the gallery itself, as well as for
artists and the artistic scene generally. Another
of the interviews was conducted among mem-
bers of the jury.

Zlin Youth Salon is held once every three
years, which is a period of time that consist-
ently makes it possible to observe a shift in the
current artistic tendencies of the succeeding
generation, while at the same time providing
space for variation in the artistic personalities
presented. It is not merely the exhibition’s con-
tents that vary, however; changes are also made
to the Salon’s concept, the method of selecting
artists and jurors, and to its technical parame-
ters. The most visible change in the seventh Zlin
Youth Salon is a reduction in the number of ex-
hibitors to thirty, with the goal of providing them
more space and creating the best conditions for
presentation. Having fewer artists should yield
a confrontation among the best ones. This time,
the jury — composed, as always, of a diverse
group of experts from the academic, gallery and
journalistic spheres — will also include Juraj Ga-
bor, winner of last year'’s Igor Kalny Award. His
“vote” will function as feedback to the organis-
ers from an exhibitor and, moreover, a laureate.
After the first round of voting, which proceeded
in the traditional manner by counting the num-
ber of occurrences of individual artists’ names
on the nomination lists, another three nominees
were selected individually in the second round.
The other members were familiarised with
these nominees, and in voting from one to five
those with the greatest numbers of votes ad-
vanced. The new process thus abandoned the

“preferential” votes which each juror previously
cast. The main emphasis was on consensus,
which in view of the numbers of exhibitors and
jurors seems to be of key importance.

Since the beginning, one of the most sig-
nificant characteristics of Zlin Youth Salon has
been the interconnection of art from various
regions and local centres, and from 2003 also
the integration of Czech artworks with their
Slovak counterparts —which Zlin's geograph-
ical location pointedly invites. Whether and in
what ways this has succeeded has thus been a
frequent topic of debate and review. Especially
among young artists, regional affiliation is often
difficult to define due to their studies at arts
schools in major cities. Moreover, almost all
art students participate in foreign internships,
transfer to different studios or switch institu-
tions. Ensuring that “all regions” are represent-
ed-at least this year—does not seem so impor-
tant. If we consider the individual artists’ places
of birth, we reach the conclusion that neither
regional affiliation nor state citizenship are
particularly significant; rather, what is important
are their relationships to the relevant artistic
scenes. This brings us to the question of Czech
and Slovak art, which has been elaborated in
the catalogue as an interview with the jury.

There have also been changes in the
conception of traditional awards at Zlin Youth
Salon, the Vaclav Chad Award for a Czech artist
and the Igor Kalny Award for an artist from
the Slovak scene. Nominations for individual
awards will not be submitted separately by
separate Czech and Slovak parts of the jury,
as has been the case in the past; instead, the
jury will decide on both laureates collective-
ly based on a careful examination of each
nominee’s portfolio. The individual presenta-
tions in Zlin will be one of the main criteria,
although each artist’'s work over the past three
years will also be taken into consideration. The
exhibition itself, which will be hosted at the
Regional Gallery of Fine Arts in Zlin during the
next three years as part of the award, will also
travel to another two galleries in the Czech
Republic and Slovakia with the goal of publicly
presenting selected artists in the neighbouring
country as well.

For the first time, the 7th Zlin Youth Salon
will take place in the Regional Gallery’s new
premises at 14|15 BATOVA INSTITUTU in Build-
ing 14 of the Bata factory grounds. A second
part of the Salon will be located in premises of
a quite different character in the second storey
of the Zlin Castle, where it has been installed in
previous years. We believe that, on the neutral
platform of a salon-format show, this year’s Zlin
Youth Salon will be a confident presentation of
contemporary art.

Lucie Smardova, Vaclav Milek
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ODBORNA JURY
7. ZLINSKEHO SALONU
MLADYCH 2015

EXPERT JURY OF
THE 7TH ZLIN
YOUTH SALON 2015

Anezka Bartlova Svatopluk Mikyta
UMA: You Make Art, Praha Fakulta vytvarnych uméni Vysokého
uceni technického v Brné
Juraj Gabor
Laureat Ceny Igora Kalného, Lydia PribiSova
2012 Flash Art CZ/SK, Bratislava

Katarina Gatialova Slava Sobotovicova

Nové synagéga/kunsthalle Zilina Védecko-vyzkumné pracovisté
Akademie vytvarnych umeni
Jan Kralovic v Praze
Vlysoké skola vytvarnych umeni,
Bratislava Lucie Smardova
Krajska galerie vytvarného
Marika Kupkova umeni ve Zliné

Galerie TIC, Brno
Blanka Svédova

Johanka Lomova nezavisla kuratorka, Praha
Vysoké skola
uméleckoprimyslova v Praze Pavel Vancat

Start Point Prize, Praha

Vaclav Magid
Fakulta vytvarnych uméni Vysokého Jan Zalesak
uceni technického v Brné Fakulta vytvarnych umeéni
Vysokého uceni technického
Nina Michlovska v Brné

Galerie moderniho uméni
v Roudnici nad Labem
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MATE] AL-ALI

Sochar Al-Ali pojima sochu jako inteligentni po-
hyb (hmoty/stroje/Clovéka) v prostoru (fyzickém/
politickém/pomysiném).

Socha v jeho koncepci vznika teprve na-
pInénim své pohybové logiky, ktera odhali jeji
zachyceni pohybu objektu spi§ nez télo objektu
samotné. Zapisem tohoto pohybu je casto video
nebo dokonce malba (betonovy obraz v Protiva-
ze, vytvofeny sochou-strojem).

Pojeti sochy skrze jeji mozny pohyb pfiro-
zené vede k silnym tématlim pozice jedince
v krajiné (prochazka v Stezce odvahy jako cesta
obcana uzemim, za které je spoluodpovédny;
pomérovani soch-vozidel-nosidel s lidskymi
tély az do jejich zniceni v happeningu U vozov-
ky dole), charakteru a funkci méstské krajiny
(samozvana fotbalova hfisté na zatravnénych
plochach ve vystavé Nahradni ponozky), relativity
vnimani pohybu (je v Korytech a sedlech dira
v podlaze sniZzenim, nebo naopak zvednuti
podlahy vyvySenim Grovné?; vychazi pohyb ve
VBech za jednoho z kamery, skrze kterou se
divame, nebo se hybe objekt sam?) ¢i zneuzitel-
nosti architektury pro politické nebo komeréni
ucely (pohledy na vulgarizaci verejného prostoru
v Handle with care and criticism; latentné zlo-
véstné Stosy ytongl v Panic Room).

Al-Ali spolupracoval na fadé vystav mezi lety
2007 a 2013 se sochafi Tomasem Moravcem
a Petrem Dubem (napf. Panic Room, 2014;
Handle with Care and Criticism, 2014; Stezka
odvahy, 2012).

Narozen / Born

1985 Bardejov

Sculptor Maté&j Al-Ali conceives of a sculpture
as an intelligent movement (that of a mass,
machine or person) in space (physical, political,
or imaginary).

In Al-Ali’s conception, a sculpture emerg-
es only by fulfilling the logic of its movement,
which reveals its — often political — poten-
tial. His work centres on capturing an ob-
ject's movement rather than the body of the ob-
ject itself. The record of this movement is often
a video or even a painting (the concrete picture
in Counterweight, created by a machine-statue).

The conception of a sculpture through its
possible movement naturally leads to strong
themes of an individual’s position in a land-
scape (a walk on the Trail of Courage as the
path of a citizen through land for which he is
partly responsible; the measuring of sculp-
tures-vehicles-carriers containing human
bodies until they are destroyed in the happen-
ing Bottom Quotation Marks), the character and
functions of an urban landscape (the self-con-
stituted football pitches on grassy surfaces in
the exhibition An Extra Pair of Socks), the rela-
tivity of how movement is perceived (is the hole
in the floor in Beds and Folds a lowering or,
conversely, a raising of the floor by elevating its
level?; does the movement in One for All come
from the camera through which we are looking,
or is the object itself moving?) or the exploit-
ability of architecture for political or commercial
purposes (views of the vulgarisation of public
space in Handle with Care and Criticism; latently
ominous stacks of aerated concrete blocks in
Panic Room).

Al-Ali's co-author in a range of important
exhibitions between 2007 and 2013 was the
artist Tomas Moravec and Petr Dub (Panic
Room, 2014, Handle with Care and Criticism,
2014; Stezka odvahy, 2012).

text Slava Sobotovicova

~
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Kolektivni vystavy v letech 2012-2015
Group exhibitions between 2012-2015
2014
Who is a director?, 4+4 dny v pohybu,
Praha
Panic Room, Karlin Studios, Praha
Handle with Care and Criticism, Pradelna
Bohnice, Praha
UMPRUM 2013, Nérodni galerie v Praze
Zéna v pohybu, Centrum soucasného
umeéni DOX, Praha
2013
Od hlavy k paté (s Tomasem Moravcem),
Divadlo Alfréd ve dvore, Praha
Open Call, Galerie Weltecho, Chemnitz, DE
Poison Green, Czech center, New York, USA
ESSL Art Award 2013, Centrum pro
soucasné umeéni Futura, Praha
2012
Dotek, Centrum pro soucasné uméni

Studia / Education
2011-2014
Vlysoka Skola uméleckoprimyslova v Praze
2005-2010
Ustav uméni a designu Zapadoceské
Univerzity v Plzni

Samostatné vystavy v letech 2012-2015

Solo exhibitions betwen 2012-2015
2014

« Protivaha, Galerie etc., Praha

Zije a pracuje / Lives and works * Neéco se déje, protoze se néco déje, protoze

Praha se néco déje, Kasarne/Kulturpark, Kosice
2013
« Videohovor, Galerie Tvar, Brno
Vystavuje od / Exhibitions since 2012

2007 * Vichni za jednoho, Galerie 207, Praha

Futura, Praha

Would you like to play another game?,
4+4 dny v pohybu, Praha

Koryta a sedla (s TomaSem Moravcem),
Galerie Jeleni, Praha

VL. Zlinsky salon mladych, Krajska galerie
vytvarného uméni ve Zliné

Posun o 90 stupid, Galerie NoD, Praha
Krehké kino (s Toma$em Moravcem), ar-
chitektonické feSeni vystavniho programu,
Galerie mladych, Brno

www.alali.cz
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ALZBETA BACIKOVA

Psat o Azbété Bacikové je castecné opisova-

ni textu textem. Sama se svymi texty stavi do
role interpreta vlastni prace. Autorsky text tvofi
soucast jejich projektl. Slova v poloze metafor
v nich nachazime zhmotnéna do objektd, na po-
loZené otazky se ndm dostava vizualnich odpo-
védi. Jeji projekty by se daly oznadit za analyzy
fragmentd soucasnosti, v niz na sebe narazi re-
alita a jeji zdani s minulymi utopiemi a budouci
beznadéji. Na vystavé V&Z (2013) prezentovala
videa hoficich modell Tatlinova Paméatniku Véz
treti internacionaly, v nasledné klauzurni praci
Molo a most vSak zaujala kriticky odstup od
modni recyklace modernistickych vychodisek

v sou¢asném umeni. V jejich dalSich pracich
zlstava ,selhani moderny* tréet v pozadi aktual-
néjsich témat. Na spole¢né vystavé Carpe Diem
(2015) se pokusily spolu s Martinou Smutnou
uchopit spolecensky rozmér estetiky normali-
zacni oficialni umélecké produkce. S Barborou
Svehlakovou (2014) si pro ilustraci projekce
budoucnosti spolec¢nosti vypjcily pisen Jednou
budem dal od folkové skupiny Spiritual kvintet.
Spoleéna vystava s Janem Smutnym Chybny
pohyb (2014) odkazuje k filmu Wima Wenderse,
ve kterém hlavni hrdina nedokaze sladit osobni
zivot s uméleckou ambici. Osobni presvédceni
tvori zaklad subtilnich ale pevnych myslenko-
vych konstrukci Alzbéty Bacikové odkazujicich
vic k aktualnimu stavu spolec¢nosti nez roli
umélce v ni.

To write about AZzbéta Bacikova is in part to
write one text with another. Using her texts, she
places herself in the role of the performer of
her own work. An authored text forms a part

of her projects. In them, we find words in the
position of metaphors reified into objects; to
questions posed, we receive visual responses.
Her projects could be described as analyses of
fragments of the present, where reality runs up
against her dreams of past utopias and future
hopelessness. At the exhibition Véz [Tower]
(2013), Bacikova presented videos of burning
models of Tatlin’s Tower; in her subsequent
final project Molo a most [Pier and Bridgel],
however, she adopted a critical distance from
the fashionable recycling of modernist bases

in contemporary art. In her other works, the
“failure of modernism” hangs in the background
of more topical themes. At the joint exhibition
Carpe Diem (2015), she and Martina Smutna
attempted to capture the societal dimension of
the aesthetics of official artistic production un-
der normalisation. She and Barbora Svehlakova
borrowed a rendition of the song We Shall
Overcome by the folk group Spiritual kvintet to
illustrate a projection of the future of society
(2014). The joint exhibition with Jan Smutny,
Chybny pohyb [False Move] (2014), refers to

a Wim Wenders film in which the main protago-
nist is unable to accommodate his personal life
with his artistic ambitions. Personal conviction
forms the basis of Alzbéta Bacikova’s subtle but
firm conceptual constructs, which refer more to
the current state of society than to the role of
the artist within it.

text Blanka Svédova
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Kolektivni vystavy v letech 2012-2015
Group exhibitions between 2012-2015
2015
« Zamatovy objekt tizby, Galéria Gagarinka,
Bratislava

Narozen / Born
1988 Hodonin

Studia / Education

2007—2014
Fakulta vytvarnych uméni Vysokého uéenf
technického v Brné

Zije a pracuje / Lives and works
Praha

Vystavuje od / Exhibitions since
2012

Samostatné vystavy v letech 2012-2015
Solo exhibitions between 2012-2015
2015
« Mravni kompromis, Galerie Luxfer, Ceska
Skalice
« Carpe Diem (s Martinou Smutnou), Fait
Gallery Preview, Brno
2014
+ Chybny pohyb (s Janem Smutnym),
Galerie Art a Galerie Umakart, Brno
« Jednou budem dél (s Barborou Sve-
hldkovou), Nika — malé galerie VSUP, Praha
2013
* Hréz, Galerie Tvar, Brno
* V&z, Galerie 207, Praha

2014
« StartPoint: Prize for Emerging Artists
2014, Centrum soucasného uméni DOX,
Praha
« Diplomanti FaVU 2014, Dim uméni mésta
Brna
* Hod mi ty stfedni vySky niz, Rosicka 1, Brno
2013
* Dlouho jsme se té anekdoté smali, nez
Jjsme pochopili, ze jde o Ukol, Wannieck
Gallery, Brno
2012
* Simulakra?, AMoYA, Praha

www.alzbetabacikova.blogspot.cz



ANNE-CLAIRE BARRIGA

Fascinace morskym povrchem je Citelna témér
ze vSech vizualnich praci Anne-Claire Barrigy,
jeji videa se nejcastéji odehravaji na pobrezi
Atlantiku ve francouzské Bretani, odkud autorka
sama pochazi. Morsky povrch je bran jako
proménliva struktura, na jehoz okraji vznika
dulezity meziprostor, do néhoz mizeme stridave
vstupovat. Jedna se o kratké zaznamy zivota

na plazi nebo performance trvajici jen nékolik
sekund, minutu nebo dvé. Rychlé stfihy graduji
napéti, kratka stopaz plsobi jako zablesk snu,

ze kterého si pamatujeme jen posledni moment.

Nejvyraznéjsi praci Anne-Claire Barrigy je diplo-
movy film Medusa, kde pouzila koncept defami-
liarizace Viktora éklovskijho. Syrova neokazala
atmosféra a téma prace a role zaméstnance je
pfitomna i v jejich dalSich pracich (Akcelerace).
Ve filmu Medusa se stavame svédky pfibéhu za-
¢inajiciho trivialnim rozhovorem a kongiciho ri-
tudlem, ktery provadi fobicka osoba. Prebytek
vodniho Zivlu vytvafi pocit strachu ¢i pusobi
pocitem strachu, ktery je prfehnany, neopodstat-
nény, sugestivné prosakujici z filmu k divakovi.
Soubézné s videi se Anne-Claire vénuje psa-

ni text ve formé pfibéht a kratkych basni,
které jsou soucasti jejich vystavnich projektd.
Ve hte Paralelni Zivot na terase dava nahlédnout
do pripravené situace, aktérlim piSe stru¢né
instrukce, aniz by vSak bylo vyslednym tvarem
divadlo. Scéna zlstava rozehrana jen v mysli
divaka.

A fascination with the surface of the sea can be
discerned in almost all of Anne-Claire Barriga’s
works; her videos are most often set on the
Atlantic coast in Bretagne, France, where she is
from. The sea’s surface is taken as a trans-
formational structure, on the fringe of which
emerges an important interspace that we are
able to enter intermittently. These are short
recordings of life on the beach or performan-
ces lasting only a few seconds, a minute or
two. The rapid cuts augment the suspense; the
short footage is like a glimpse of a dream of
which we can remember only the last moment.
Anne-Claire Barriga’s most expressive work is
her diploma film Medusa, where she uses Viktor
Shklovsky’s concept of defamiliarisation. A raw,
unpretentious atmosphere and topic, and the
role of the employee are also present in her
other works (Acceleration). In the film Medusa,
we become witnesses to a story beginning with
a trivial conversation and ending with a ritual
performed by a phobic person. The overabun-
dance of the water element creates a sense of
fear which is exaggerated and unsubstantiated,
and which filters through suggestively from the
film to the viewer. In parallel with her videos,
Anne-Claire writes texts in the form of stories
and short poems which form parts of her
exhibition projects. In her play Parallel Life on

a Terrace, she provides a view into a prepared
situation; she writes brief instructions to actors,
but the resulting form is not theatre.

text Lucie Smardova

Narozen / Born
1985 Quimperlé, Francie

Studia / Education
Vlysoka Skola uméleckoprimyslova v Praze
La Sorbonne, Pafiz, FR

Zije a pracuje / Lives and works
Praha

Vystavuje od / Exhibitions since
2013

Samostatné vystavy v letech 2012-2015

Solo exhibitions between 2012-2015
2014

« Hivernage / Prezimovani, Galerie Jeleni,

Praha

« Voice-over, Galerie 209, Brno

* Madusa, Galerie Patricia Milano, Praha
2013

* Marnage, Galerie K4, Praha

« Akcelerace, Galerie 207, Praha
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Kolektivni vystavy v letech 2012-2015

Group exhibitions between 2012-2015
2014

* Pocitova teplota, Pradelna Bohnice, Praha
2013

* Sam doma, Galerie NoD, Praha

 Hib!l, Ddm umeéni mésta Brna, Brno

* UMPRUM, Czech China contemporary,

Beijing, SHI



JAN BROZ
RICHARD NIKL

Narozen / Born

Jan Broz a Richard Nikl svou praxi oprasuji
slova ,prace’, ,femeslo“ a ,ykon®, jez se

v nasem uméleckém prostredi netési dobré
poveésti. Nemame radi Sprty; pracovitost
nam zavani konformnosti a nedostatkem
kritického odstupu. Radi si pfipominame
Mladena Stilinovice, ktery povysil nicne-
délani na svrchovany tviréi akt. O to vice

si tvorba obou umélct zasluhuje pozor-
nost. Akceptuji sice neoliberalni doktrinu,
reprezentovanou v oblasti kultury vokati-
vem ,publish, or perish! vai¢i materialnim
podminkam, v nichz se soucasny kolobéh
(umélecké) produkce odehrava, jsou ovsem
extrémné citlivi. V kresbach Jana Broze
(2012-2014) nachazime motivy korporat-
nich znacek, obrysy bankovek nebo loga
poskytovatell online komunikacnich sluzeb;
Richard Nikl presunul loga sponzor( a part-
nerd, tuto trpénou a jakoby neviditelnou pe-
riferii galerijniho PR, pfimo do stfedu svého
projektu pro Cenu Jindficha Chalupeckého
(2013). Intenzivni spoluprace obou umélct,
ktera nastartovala v loriském roce, ma bliz-
ko k aktualnimu myslenkovému proudu ak-
celeracionismu. Nestavi se vic¢i danostem
pozdniho kapitalismu do apriorni opozice,
nechavaji se jim pohltit, aby v jeho utrobach
nachéazeli ,zdroje nového stylu®. Zakladem
jejich objektt a instalaci je modularni sys-
tém tvoreny tubusy z lepenky a PVC, plas-
tovymi stahovadly a odpadem vznikajicim
pfi vyrobé plosné reklamy. Aktualizuji tak
estetiku uméleckého bastleni a zalibu v DIY,
typickou pro ¢eskou ,nenapadnou ten-
denci zac¢atku milénia. Na rozdil od svych
predchldcl se timto pristupem nevymezuiji
vlci ,velkym lesklym predmétim“ zapadniho
provozu umeéni. Nevychazi z pozice kulturni
specificnosti, nybrz univerzalismu. Zaklad-
nim axiomem jejich tvorby je Krize. To ona
je ten velky sjednatitel, to ona jejich i nasi
zkuSenosti dava univerzalni platnost, to z je-
jich vnitfnosti a nestravenych zbytk( vychazi
umeéni Jana BroZe a Richarda Nikla.

text Jan Zalesak

Through their practice, Jan Broz and Richard
Nikl dust off the words “work’, “craft” and
“performance’, which do not enjoy a good
reputation in our artistic environment. We do
not like geeks; for us, diligence smacks of
conformity and insufficient critical distance.
Indeed, we fondly recall Mladen Stilinovic¢,
who elevated idleness to a supreme creative
act. The two artists’ works are thus all the
more deserving of attention. While they
accept the neoliberal doctrine, represented
in the cultural sphere by the refrain “Publish
or perish!’; they are extremely sensitive to
the material conditions in which the current
(artistic) production cycle operates. In Jan
BroZ's drawings (2012-2014), we find
motifs of corporate logos, the outlines of
banknotes and the logos of online commu-
nications services providers; Richard Nikl
transferred sponsors logos that tolerated
and almost invisible periphery of gallery PR,
right into the middle of his project for the
Chalupecky Award (2013). The two artists’
intensive collaboration which began last year
is close to the present current of thought in
accelerationism. They do not place them-
selves a priori in opposition to the realities of
late capitalism; rather, they let themselves be
devoured by it, so that “sources of the new
style” will be emerge in its entrails. The basis
of their objects and installations is a modular
system formed from tubes of cardboard and
PVC, plastic tape and the waste that is created
during the production of a large-format adver-
tisement. They thus update the aesthetics of
artistic tinkering and their predilection for DIY,
typical of the Czech “inconspicuous tendency”
of the start of the millennium. In contrast to
their predecessors, however, they do not use
this approach to define themselves vis-a-vis
the large shiny objects of Western artistic
practice. They do not start from a position of
cultural specificity, but rather one of univer-
salism. A basic axiom of their work is Crisis.
Crisis is the great unifier, Crisis bestows
universal validity upon their experience as
well as our own, and it is from the bowels and
undigested remnants of Crisis that the art of
Jan Broz and Richard Nikl emerges.

<
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Jan BroZ 1988 Sternberk
Richard Nikl 1987

Studia / Education
Jan Broz
od 2013
Vysoké Skola uméleckoprdmyslova v Praze,
doktorandské studium
2007-2013
Akademie vytvarnych uméni v Praze
2012
The Cooper Union, School of Art, New York,
USA
2010
Hochschule flir Gestaltung, Karlsruhe, DE

Richard Nikl
2011-2015
Akademie der bildenden Kiinste, Viden, AT
2008-2011
Fakulta uméni a designu Univerzity J. E.
Purkyné v Usti nad Labem

Ziji a pracuji / Lives and works
Jan Broz Praha
Richard Nikl Viden

Vystavuji od / Exhibitions since
2010

Samostatné vystavy v letech 2012-2015
Solo exhibitions between 2012-2015
Jan Broz

2014
P—I-P—E-D, Triangle Arts Association,
New York, USA
RNRNRN (s Richardem Niklem), A.M.180,
Praha
SSSSSS, Fait Gallery MEM, Brno

2013
Nezvany host, Centrum pro
souc¢asné umeni Futura, Praha

2012
Svatozar, HIT Gallery, Bratislava

Richard Nikl
2015
Ancunteda (s Jifim Kovandou), Galleria
Doris Ghetta, St. Ulrich, IT
2014
RNRNRN (s Janem Brozem), A.M.180,
Praha
Void of Course, Weekends, Kodan, DK
Pro Duo (s Marina Sula), Prawneg & Wolf,
Brunico, IT
2013
Monastery Show, Dim uméni Opava
2012
DUMB (s Jifim Mahou a Richardem
Healym), Dim uméni mésta Brna

Kolektivni vystavy v letech 2012-2015
Group exhibitions between 2012-2015
(vybér / selection)
Jan Broz
20156
+ FOMO, Syntax, Lisabon, PT
2014
* Millésime, New Pictures, Pariz, FR
2013
* Diplomanti AVU, Nérodni galerie v Praze
2012
= The Discovery of The Slowness, Tranzit,
Bratislava

Richard Nikl
20156
» FOMO, Syntax, Lisabon, PT
2014
« Millésime, New Pictures, Pafiz, FR
* Into You, Running Residency, Londyn, UK
2013
« Cena Jindficha Chalupeckého 2013,
Néarodni galerie v Praze
2012
* Humble Habits Domestic Monuments,
HHDM, Viden, AT

www.,janbroz.cz
www.richardnikl.com
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ANDRAS CSEFALVAY

Ked' v roku 2009 Andras Cséfalvay vyhral Cenu
Oskara Cepana, porota sa voéi obvineniam

z ocenovania prili§ mladého a nedostudova-
ného umelca obhajovala jeho renesan¢nym
pristupom k tvorbe a smerovanim k totalnemu
umeleckému dielu. Andras Cséfalvay vSak
mozno smeruje niekam inam, nez len k ,totél-
nemu umeleckému dielu” Uz od jeho skorych
Studii mam pocit, Ze Andrasovi na umeleckych
dielach v skuto€nosti az tak nezalezi. Rovnako
suverénne sa pohybuje v mnohych médiach —
narativnom videu rovnako ako v statickejSich
videoinstalaciach, performancii, texte, malbe
alebo hudbe a suc¢asnej opere. Tvorba mu vsak
sluzi skor ako prostriedok. Dokaze v divakovi
vyvolat tuSenie, Ze za umenim sa este stale
mdze skryvat nieco viac. Tento pocit nevytvara
len jeho hra s odkazmi na filozofiu, nabozenstvo
alebo mytolégiu, alebo jeho zaujem o vedu,
najma matematiku ¢i v poslednej dobe otazky
klimatickych zmien. Pocit hibky jeho tvorby vy-
volavaju najma jej introspektivne prvky. Pracuje
so sebou samym, so svojimi myslienkami aj
fyzickou existenciou, jej chybami a nedoko-
nalostami. Vnatorné monolégy formuluje do
fiktivnych dialégov s ré6znymi partnermi - Ci

uz pisacim strojom kedysi davno na Skole,
Cervami pozierajucimi ostatky milovanej osoby,
alebo vernym spoloénikom, domacim milaci-
kom, v podobe mensieho dinosaura v uliciach
Budapesti. To vSetko vzdy v jemne estetizovanej
forme, s typickym aristokratickym nadhladom

a delikatnym britskym prizvukom.

Narozen / Born

1986 Bratislava

Studia / Education

2012-2015

Vysoka Skola vytvarnych umeni
v Bratislave, doktorandské studium

2011-2012

Univerzita Komenského v Bratislave

Newcastle University, Newcastle, UK

2005-2011
Vlysoka Skola vytvarnych umeni v Bratislave

2014

Samostatné vystavy v letech 2012-2015
Solo exhibitions between 2012-2015

When Andras Cséfalvay won the Oskar Cepan
Award in 2009, the jury defended itself against
accusations of having conferred the award
upon too young an artist who had not yet com-
pleted his studies by citing his renaissance ap-
proach to creation and his orientation towards
the total artistic work. But Andrés Cséfalvay
may be heading somewhere other than just
towards the “total artistic work”. Already since
the early days of his studies, | have had the
sense that in reality Andras does not care that
much about artworks. He is equally confident in
many media — narrative video as well as more
static video installations, performances, text,
painting or music and contemporary opera. For
him, however, creation serves more as a means.
He is able to evoke in the viewer the notion
that something more may be hiding behind

the art. This sentiment is not created solely

by his playing with references to philosophy,
religion or mythology, but also by his interest

in knowledge — especially mathematics — and
most recently in questions of climate change.
Introspective elements in particular evoke the
depth of his creations. He works with himself,
with his thoughts and physical existence — with
its faults and imperfections. He formulates in-
ternal monologues into fictitious dialogues with
various partners — or with a typewriter long ago
at school, or with worms devouring the remains
of a beloved person or faithful companion / pet
in the form of a smaller dinosaur in the streets
of Budapest. All this always in a finely aestheti-
cised form with typical aristocratic demeanour
and a dainty British accent.

text Katarina Gatialova
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Kolektivni vystavy v letech 2012-2015 /
Group exhibitions between 2012-2015
2014
Malba 2014, Galeria Nedbalka, Bratislava
Past-Present-Past, Karlin Studios, Praha
Dimenze teatrality, Nitrianska Galéria, Nitra
Vesmir & CO, Galerie Gagarinka, Bratislava
Private Nationalism, Ostrale, Drazdany, DE
Private Nationalism, M 21 Galéria,
Zsolnay Cultural Quarter, Pécs, HU
Darker than Black, SODA Gallery,
Bratislava
Private Nationalism, Divus, Praha
Private Nationalism, Kasarne/ Kulturpark,
Kosice
Rozmanitost nutnd, Slovenské narodna
galéria, Bratislava
2013
1848, Stredoslovenska galéria, Banska
Bystrica
Bonaj Lokoj, Bohnice, Praha
Film. Directed by Artists 2, Nitrianska
galéria, Nitra
Romantic Apprehensions, Metamatic:taf,
Athény, EL
Artplacc Tihany, Tihany, HU
2012
New Media Folklore, Diggalery, Kosice
Emotioni Réale, Cluj, RO
Discovery of Slowness |l, Tranzit, Bratislava

Zije a pracuje / Lives and works
Bratislava

Vystavuje od / Exhibitions since
2007

» On the Stage (s llonou Németh a Zuzanou
Zabkovou), Gallery Apart, Rim, IT
* On Peripheral Orbit (S Kassa Boys),
Chimera Project, Budapest, HU
2012
+ Pootvorenie, Nova Synagoga,
Kunsthalle Zilina

VI. Zlinsky salon mladych, Krajska galerie
vytvarného uméni ve Zliné

Circus crew, LARM gallery, Kodar, DK
Arteterapia, Galéria Medium, Bratislava

www.andrascsefalvay.com



TEREZA FISEROVA

Ve své tvorbé se Tereza FiSerova soustreduje
na télesny prozitek situace. Ten nékdy zakousi
ona sama a divaci zprostfedkované sleduji
zaznam fyzicky namahavého snazeni, jindy
vytvari v galeriich jakési skrySe, do nichz se
navstévnici mohou ukryt pred svétem, uménim
i pohledem kolemjdoucich. Jakkoli riznorodé
jeji prace jsou, vSechny vedle Sirokého vymezeni
télesnosti spojuje jesté néco. Snad by Slo mluvit
o vytvareni ¢i konstruovani prostredi performan-
ce, kterd jsou odpozorovana z kazdodenniho
zivota, pro Ucely instalace vSak vznikaji uméle.
Zatimco v prvnich Tereziinych pokusech vzlét-
nout pomysiné prekazky jesté svou roli nehraly,
v pozdéjSich komplexné&ji komponovanych
situacich jiz vSe bylo jinak. Prudce naklonéna
sténa, na niz Tereza vybih4, ale i zvlastni rotujici
objekt rozpohybovany kfikem vytvari testovaci
prostory, v nichZ autorka promysli své télo i jeho
vztah k okoli. Na zminéné Vystoupeni a kiikem
pohanény objekt Nerus mé kruhy navazuje
latkové vézeni Transformance postupné rozpo-
hybované skrytym télem. V posledni dobé se
Tereza zajima o iluzi, kterou tematizovala v in-
stalaci |AB| |BC]| |AC], tim, ze v zrcadle namisto
nas samotnych vidime pohled kamery. Terezina
spoluprace s Evzenem Simerou vyustila v né-
kolik vystavnich projekt(, spolecné predstavili
napriklad proSity papir. Jehlou a €ervenou niti
propichovali napnuty papir, kazdy na opacné
sténé papiru v neslysitelné komunikaci.

In her work, Tereza Fiserova concentrates

on the corporeal experience of the situation.
She sometimes experiences this herself, with
viewers watching a mediated recording of the
physically demanding effort. At other times, she
creates a sort of hiding place in the gallery, in
which visitors can conceal themselves from the
world, from art and from the view of passers-by.
As heterogeneous as her works are, they are all
united by something besides the broad defi-
nition of corporeality. Perhaps one could call it
the creation or construal of the performance
environments, which have been taken from
observations of quotidian life, but for purposes
of the installations are created artificially. While
they did not yet play a role in Tereza’s first
attempts to launch imagined obstacles,
everything was different in later, more com-
prehensively composed situations. The steeply
inclined wall up which Tereza runs, as well as
the strange rotating object set into motion by

a shout, form the testing space in which the au-
thor contemplates her body and its relationship
to the surroundings. The mentioned Vystoupeni
[Ascent] and the shout-driven object Nerus mé
kruhy [Do not disturb my circles] are followed
by the slatted prison Transformance gradually
set into motion by a hidden body. Most recently,
Tereza has become interested in illusion,

which is her thematic focus in the installation
IAB| |BC| |AC|, where in the mirror instead of
ourselves we see the view from the camera.
Tereza’s collaborations with Evzen Simera have
produced several exhibition projects, including
the joint performance prosity papir [Sewn Pa-
per]. With a needle and red thread, they poked
through a taut sheet of paper, each on opposite
sides of the paper in inaudible communication.

text Johana Lomova
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Kolektivni vystavy v letech 2012-2015

Group exhibitions between 2012-2015
2014

Started 2014, Ceské centrum Praha,

Praha

Narozen / Born
1988 Plzen

Studia / Education:
2011-2013

\ysoka Skola uméleckoprimyslova v Praze
2012

Ecole Supérieure dArt et de Design

Marseille-Méditerannée, Marseille, FR
2008-2011

Ustav uméni a designu ZapadocGeské

univerzity v Plzni

Zije a pracuije / Lives and works
Praha

Samostatné vystavy v letech 2012-2015
Solo exhibitions between 2012-2015
20156
Dolby Surround Humanologic (s Evzenem
Simerou), Galerie Kostka, Praha
2014
Taborova hra, Galerie Entrance, Praha
Pozice (s Evienem éimerou), Galerie UM,
Praha
Zrcadlo & Lampa, Galeria 26, Bukurest, RO
2013
Neprostor, Galerie Jifi Putna, Brno

StartPoint 2013 — selection, Victoria Art
Center, Bukurest, RO
Zoéna v pohybu, Centrum soucasného
uméni DOX, Praha

2013
StartPoint: Prize for Emerging Artists
2013, Centrum souc¢asného uméni DOX,
Praha

2012
Zneuziti, Galerie G99, Brno
Ozvény souznéni, Galerie Klatovy/Klenova,
Klenova
Komunikace, Galerie Ladislava Sutnara,
Plzen

.

www.terezafiserova.com
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VOJTECH FROHLICH

Motivem prace Vojtécha Fréhlicha je vnimani
prostoru a ¢asu skrze pohyb a smysly lidského
téla a hledani novych souvislosti a vyznamu
situaci — zvlasté ve svych performancich Casto
zkouma mista a jevy prostfednictvim vlastni
télesné a s nim souvisejici duchovni prozivani.
Fyzické ovladnuti mista (lezenim, béhem, osobni
pritomnosti) vyuziva Frohlich k alternativnimu
proziti situace ¢i konkrétniho prostoru, krajiny
nebo instituce skrze své télo v redlné straveném
Case. DUlezita je prace s koncentraci a védomim
obecné (ve Flow trénoval chiizi po slackline
napnuté nad dvoranou Narodni galerie,
v Kfrehkém kiné 24 hodin ru¢né otacel hodinky,
aby ,zadrzel ¢as” a zavrel se na tyden v galerii
do Uplné tmy a izolace). V pfipadé instituci
mUzeme jeho gesta chapat jako snahu o od-
kryti ne¢ekaného potencialu mista: Akademii
vytvarnych uméni prolezl v performanci Cca...
bez dotyku se zemi, galerie zdolava cestami
spodvédomi” jejich budov - po zdech, stropech,
Sachtach a stfechach: v performanci Flag vial
misto vlajky na stozaru, v Expedition y.85 prolezl
vystavou po zdech ,proti toku ¢asu” historické
expozice).

Vojtéch Frohlich je v roce 2015 finalistou
Ceny lJindficha Chalupeckého.

Samostatné vystavy v letech 2012-2015
Solo exhibitions between 2012-2015

Narozen / Born 2014

1985 Praha

Drdova Gallery, Praha
-1, Villa Arson, Nice, FR
2013

The motif of Vojtéch Fréhlich’s work is the per-
ception of space and time through movement,
the senses of the human body, and the search
for new contexts and meanings of situations.
Especially in his performances, Frohlich often
explores places and phenomena through his
own corporeal and thus also spiritual experi-
ence. He uses the physical mastery of a place
(by climbing, clambering, running, barricading,
personal presence) to create an alternative
experience of a situation or specific space,
landscape or institution through his body in
real time. An important element is his work with
concentration and consciousness generally
(e.g. in Flow, he practices walking on a slack-
line suspended above the vestibule of the
National Gallery). In the case of institutions, we
can understand his gestures as an attempt to
uncover the unexpected potential of a place:
in the performance Cca..., he climbs through
the Academy of Fine Arts without touching the
floor; he negotiates galleries on paths of the
“subconscious” of their buildings — along walls,
ceilings, shafts and roofs; in the performance
Flag, he flutters in the wind atop a mast in
place of a flag; in Expedition y.85, he climbs
through an exhibition along the walls “against
the flow of time” of a historical exposition.

In 2015, Vojtéch Fréhlich is a finalist for the
Jindfich Chalupecky Award.

text Slava Sobotovi¢ova
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Kolektivni vystavy v letech 2012-2015
Group exhibitions between 2012-2015
2014
PLATOvideo1, Trojhali Karolina, Ostrava
Diplomanti AVU 2014, Narodni galerie
v Praze
Cesta, Meetfactory, Praha
Zdalo se ti o horach?, Ceské centrum,
Praha
Pracovisté, Galerie AMU, Praha
2013
Carte Blanche, Kuvataideakatemia Gallery,
Helsinki, FI
Byt ¢i Nebyt, Galerie AVU, Praha
The Image Object, Kuvataideakatemia
Gallery, Helsinki, FI
Festival Fluidum #4 ENDAGME!, Galerie
K4, Praha
School Notes, Galerie Emila Filly, Usti nad
Labem
Crosstalk, video art festival, Budapest, HU
Petites Résistances, Weltkunstzim-
mer, Dusseldorf, DE
Entry Code, Galerie AVU, Praha
Hi5!l, Dim uméni mésta Brna
The 9th International Directors Lounge,
Urban Research program, Berlin, DE
2012
Jiné vize, 11. Pfehlidka animovaného
filmu, Olomouc
La perte du désir de plaisir, PCF, Place
Voltaire, Arles, FR
Konec svéta, Galerie G99, Brno
Pohyb na misté, Kokpit kafe, Praha
VL. Zlinsky salon mladych 2012, Krajska

.
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Studia / Education
2008-2014
Akademie vytvarnych uméni v Praze
2006-2009
Katedra fotografie Filmové a televizni fakulty
Akademie muzickych uméni v Praze

Zije a pracuije / Lives and works
Praha

2500,-, Gallery Fenester, Praha
Minimalistic workout (s Lucii Mi¢ikovou),
Gallery D9, Ceské Budgjovice
Nendapadny rozdil mezi Zivotem a smrti,
Galerie 35m2, Praha

2012
Enlightment, Fotograf Festival, Skolska
28, Praha
Krehké kino, Galerie Jeleni, Praha
Krehké kino, Galerie mladych, Brno

galerie vytvarného umeéni ve Zliné
Naslepo, Galerie Na Kalvarii, Ostré u Ustéka
Ostrovy odporu: Mezi prvni a druhou
modernosti 1985-2012, Narodni galerie
v Praze

Krehké kino, Galerie mladych, Brno
Zootropio film festival, Portugal, Porto, PT

.

www.ojtechfrohlich.blogspot.com



DOMINIK GAJARSKY

U zdroje vétsiny praci Dominika Gajarského
najdeme odkaz na néjakou autoritu moderni
éry. Vedle vytvarnych umélct se tu objevu;ji
osobnosti z jinych uméleckych odvétvi (tanecni-
ce, spisovatelé), ale také védci ¢i Sachisté. Toto
rozostfené spektrum naznacuje, Ze inspiraci

i tématem je pro Gajarského Sirsi fenomén kul-
turni moderny ve své rozporuplnosti a slozitosti.
Avantgardni projekt zahrnuje jak pronikani ab-
straktnich forem do kazdodenniho Zivota v po-
dobé designu uzitnych predmétd, tak i opacny
pohyb zaclefiovani vSednich véci do uméni.
Snahu pozitivistické védy o presnou klasifikaci
meéfitelnych faktl doprovazi protichGidny zajem
o prirodni ¢i exotické jevy, jez se systematizaci
brani. Uctivani logické nutnosti jde ruku v ruce
s fascinaci nahodou, kterou tah ve hie nikdy
nezrusi — jak mohou dosvédcit Sachové partie
nebo dila serialni hudby. Jestlize zobecnime tato
pnuti v podobé zakladniho protikladu abstrak-
ce (konstrukce, systému, jasnosti) a pfirody
(nepoddajného, ciziho, tajemného), pak v dilech
Dominika Gajarského se tyto poly vzajemné
propadaji do sebe. Zabéry divociny pochazeji
ze skleniku botanické zahrady. Ritualni artefakty
Lprimitiva“ jsou v albu bilého muze redukovany
na ploché abstraktni Utvary. Pfepis Sachové
partie do hudebni partitury a jeji nasledné
prehrani na thereminu usti do atonalni nasled-
nosti kvilivych zvukd coby vyrazu racionality, jez
se zvrtla. Technické médium filmu a fotografie
je pouzito zplisobem, ktery zddrazruje jeho
magickou stranku.

Narozen / Born

At the root of most of Dominik Gajarsky’s works,
we find a link to some kind of authority of the
modern era. In addition to fine artists, these
include personalities in other artistic areas
(dancers, writers), as well as scientists and
chess players. This blurred spectrum suggests
that for Gajarsky inspiration and theme are

a broader phenomenon of modern culture in its
inconsistency and complexity. The avant-garde
project encompasses the penetration of ab-
stract shapes into quotidian life in the form of
the designs of utilitarian objects, as well as the
converse tendency of integrating ordinary items
into art. An attempt to attain positivistic knowl-
edge of the precise classification of measura-
ble facts is accompanied by a countervailing
interest in natural and exotic phenomena which
resist systematisation. The veneration of logical
necessity goes hand in hand with a fascination
with chance, which a move in the game never
negates — as evidenced by chess games and
works of serial music. If we generalise this ten-
sion to the basic contraposition of abstraction
(of construction, system and clarity) and nature
(of the obdurate, the foreign and the mysteri-
ous), then in Dominik Gajarsky’s works these
poles collapse into each other. Camera shots of
the wild come from the greenhouse of a botan-
ical garden. Ritual artefacts of “primitives” are
reduced to flat, abstract formations in the white
man’s album. The transcription of a chess game
into sheet music and its subsequent playing

on a theremin culminate in an atonal succes-
sion of howling sounds, like an expression of
rationality gone awry. The technical media of
film and photography are used in a manner that
emphasises their magical side.

text Vaclav Magid

1986 Praha

Studia / Education
2009-2014

Akademie vytvarnych uméni v Praze
2013

Universitat der Kiinste, Berlin, DE
2006-2009

Ustav uméni a designu Zapadoceské

univerzity v Plzni

Zije a pracuje / Lives and works
Praha

Vystavuje od / Exhibitions since
2007

Samostatné vystavy v letech 2012-2015
Solo exhibitions betwen 2012-2015
2014

« Message in the bottle, EIB Art Institute,

Luxemburg, LU

Cesta do pravéku, Galerie Jeleni, Praha
2013

Pavilom, Galerie Pavilon, Praha

Alechin vs. Capablanca, Galerie 207, Praha
2012

Mechanicky dokument, Galerie mladych,

Brno

Backsides, Galerie 36m2, Praha

.

.

.
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Kolektivni vystavy v letech 2012-2015

Group exhibitions between 2012-2015
2014

Uméni a stin, Ceské centrum, Praha
2013

Immer noch allein, Karriereseife?, After the

Butcher, Berlin, DE

Mysl je sval, Galerie MeetFactory, Praha
2012

Zkusebni vrty, Galerie G99, Brno

Intruder, Listkarna byvalych Elektrickych

podnikd, Praha

.
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JONAS GRUSKA

Hra na zvonkohru na Kamennom namesti a na
vetracie rary na Trnavskom myte v Bratislave,
alebo na vzduchotechniku v Pradelné Bohnice
v Prahe. Vytvoril hudobny softvér JONO in$pi-
rovany modularnym syntetizatorom a postavil si
svoj vlastny skutoény modularny syntetizator.
Vymyslel a rozvija nastroj Elektrosluch, ktory
snima a prevadza na zvuk elektromagnetické
Ziarenie. Elektrosluch predava alebo posky-
tuje zadarmo schémy na jeho vyrobu. VSetko
nahrava, a velku ¢ast svojich nahravok vydava
na vlastnom hudobnom labeli LOM, ktory sa
orientuje na stredo — a vychodoeurdpsku
experimentalnu hudobnu scénu. Organizuje
out-doorovy hudobny festival ZVUK. Vedie
workshopy terénneho nahravania zvuku alebo
prace so zvukovym programovacim prostredim
SuperCollider. K svojim veciam si sam robi
dizajn a stale sa v nom zlepsSuje. Mladému slo-
venskému hudobnikovi a zvukovému umelcovi
Jonasovi Gruskovi rozhodne nechyba sebave-
domie. VSetko, do ¢oho sa pusti, dokaze doviest
do uspesného konca. A nie je toho malo. Zvuk
a kompoziciu Studoval v Haagu a Krakove.
Okrem jeho vlastného mena ho mézete hladat
aj pod umeleckymi pseudonymami Mrkva a Bin-
matu. O Jonasovi Gruskovi sa piSe vo Flash Arte,
v poprednom britskom hudobnom mesacniku
The Wire, ale aj na zndmom blogu hackaday.
com, oblubenom v prostredi ,makers culture”
O Jonéasovi Gruskovi bude este vela pocut, a to
nielen u nas a nielen na hudobnej scéne.

He plays the carillon on Kamenné namestie
(“Stone Square”) and the ventilation pipes at
the Trnavské myto intersection in Bratislava, as
well as the air-conditioning equipment at the
Bohnice Laundromat in Prague. He created the
music software JONO inspired by a modular
synthesiser, and built his own real modular
synthesiser. He invented and is developing the
Elektrosluch instrument, which records electro-
magnetic radiation and converts it into sound.
He distributes the Elektrosluch or provides its
production schematics free of charge. He re-
cords everything, and publishes a large portion
of his recordings on his own music label, LOM,
which is focused on the Central and East Euro-
pean experimental music scene. He organises
the ZVUK open-air music festival, and leads
workshops on sound recording in the field

and on working with the SuperCollider sound
programming environment. He does his own
design work for his creations and is continually
improving. Indeed, the young Slovak musician
and sound artist Jonas Gruska is definitely

not lacking in confidence. He is able to bring
everything he starts to a successful conclusion.
And he starts a lot. Gruska studied sound and
composition in The Hague and in Krakow. In
addition to his own name, you can also search
for him under the artistic pseudonyms Mrkva
and Binmat. Jonas Gruska has been written up
in Flash Art, in the leading British monthly The
Wire, and on the prominent blog hackaday.com,
which is popular in the “maker culture” There
will be a lot more to hear about Jonas Gruska,
and not only domestically and not only on the
music scene.

text Katarina Gatialova
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Vystavy a vystoupeni v letech 2012-2014
Exhibitions and performances betwen

2012-2014
2014
Kraak festival, Bratislava

.

.

Z\V/OM, Bratislava

Velak Export, Viden, AT
2013

(s MSHR), FUGA, Bratislava

75 cyklov (s :.:), Bratislava
Norberg festival, Norberg, SWE
Binmatu performance, Pardubice

Multiplace festival, Brno

Binmatu performance, Akademia Muzy-
czna, Krakow, PL

OSMOGAS, TIK festival / Open House
festival, Brusel, BE

Binmatu performance, Queerowy maj,
Krakov, PL

(s Krakow Active Ensamble), Index errorum
dzieciorum, Krakoy, PL

Narozen / Born
1991 Plzen

Studia / Education
Institute of Sonology, Haag, NL
Akademia Muzyczna, Krakoy, PL

Zije a pracuje / Lives and works
Bratislava

Vystavuje od / Exhibitions since
2009

Binmatu performance, Ephemere, Haag, NL

LOM label showcase, Bratislava

Kraak festival, Aalst, BE

(s Bolka), Haag, NL

Gemak gallery / Dystopia / Autonom Cen-

trum / Loos Studio / Villa K / Sonology

Final Exam, Haag, NL

ZVUK festival, Bratislava

Allive festival, Bratislava

Bonaj lokoj, Pradelna Bohnice, Praha

(s Zavoloka), Mélos-Ethos festival, Bratislava

Mrkva/Bolka performance, Bratislava
2012

(s Krakow Active Ensamble), Alchemia,

Krakov, PL

.

.

.

Phasolume installation (s Agnes Szelag),
Krakov, PL

Binmatu performance, Dietla 449, Krakov, PL
Binmatu performance, Slovak Radio,
Bratislava

Binmatu performance, Day of Sound,
Bunkier Sztuki, Krakov, PL

(s Luke Deane a Eugene Kim), Haag, NL
Binmatu performance, NEXT festival,
Bratislava

http://jonasgru.sk
https://lunar.audio
https://zvukolom.org
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JULIA GRYBOS
BARBORA ZENTKOVA

Narozena / Born

Spolupracovat zacaly jiz béhem studii na
ostravské Fakulté uméni, odkud na podzim
2011 prisly na staz na brnénskou FavU.
Zde se nejprve jako ,nezavislé pozoro-
vatelky" ale s postupem ¢asu jako stale
aktivnéjsi hybatelky, G¢astnily transformace
malifského ateliéru, v jehoz vedeni v tom
roce vystfidal Martina Mainera Ludék
Rathousky. Mimo jiné tehdy ,predsali*
ateliéru upravily jako procesualni instalaci-
galerii, v niz se po kazdé ateliérové schlizce
objevil novy artefakt inspirovany jejim
pribéhem. Na FaVU nakonec nastoupily na
magisterské studium, jez zavrsily spolec-
nou instalaci v budové ,dolniho nadrazi“
nedaleko brnénské Zvonarky, kde tou do-
bou jiz nékolik mésicl provozovaly vlastni
galerii Tvar. Komorni prostor, ktery nema ani
dvacet ctvere¢nich metrl podlahové plochy,
se jiz stal pevnou soucasti brnénské (Art)
mapy a Julia s Barborou do né&j nezvou jen
vytvarné umeélce, ale také hudebniky, jejichz
koncerty zde maji zvlast intenzivni atmo-
sféru. Zajem o hudbu, pfedevS§im o neopsy-
chedelicky rock, se silné promita i do jejich
vlastni tvorby. Hledaji zpUsoby, jak vytvarna
média, predevsim malbu, ale také objekty

a videa, propojovat s hudbou do komplex-
nich instala¢nich celkd. Své vystavy stavi
jako scénu, do které je tfeba vejit a nechat
se prostoupit zvukem a obklopit obrazy.
Jejich malby, ¢asto na prvni pohled témér
monochromatické, tvorené ale mnoha
lazurnimi vrstvami, v tomto pfistupu mozna
ztraci néco ze své autonomie, za to ziskavaji
az ,teatralni“ kvality, které pred pllstoletim
kritizoval Michael Fried u minimalistického
umeéni. Pro Julii Grybo$ a Barboru Zent-
kovou ale neplati krédo Franka Stelly: ,Co
vidite, je jen to, co vidite" Jejich malby sice
nékdy pouze odrazi svétlo jako temné lesni
tanky, vyplati se ale zabofit do nich oblicej
a nakouknout, co je pod hladinou.

Julia Grybos$ 1988 Opole, PL
Barbora Zentkova 1986 Martin

Studia / Education
Julia Grybos
2011-2014

Fakulta vytvarnych uméni Vysokého ucenf

technického v Brné
2008-2011

Fakulta uméni Ostravské univerzity v Ostrave

Barbora Zentkova
2011-2014

Fakulta vytvarnych uméni Vysokého ucenf

technického v Brné
2008-2011

Fakulta uméni Ostravské univerzity v Ostrave

2005-2008

Fakulta humanitnych vied, Univerzita Mateja

Bela v Banskej Bystrici

Ziji a pracuji / Lives and works

Brno

Vystavuji od / Exhibitions since

2010

Samostatné vystavy v letech 2012-2015
Solo exhibitions between 2012-2015

2015

uméni mésta Brna

* Chvile, Galerie OFF/Format, Brno

2014

2013

* Pracovni nézev — Malistvi, Galerie Luxfer,

Ceska Skalice
2012

* Bod, Galerie Anne Frank Memorial, Brno

* Uprostred hluku vlastni kroky slySet, Dum

« Jak se véci maji, Galerie Puda, Jihlava

They began to collaborate during their
studies at the Faculty of Fine Arts, Univer-
sity of Ostrava, from where they came to
Brno University of Technology’s Faculty of
Fine Arts (FaVU) for an internship in the
autumn of 2011. Here — first as “independ-
ent observers” but over time as increasingly
more involved actors — they participated in
the transformation of the painting studio,
whose director, Martin Mainer, was replaced
that year by Ludék Rathousky. Among other
things, they turned the studio’s “vestibule”
into a processual installation/gallery, in
which a new artefact appeared after each
studio meeting — inspired by the meet-
ing’s contents. They ultimately enrolled in
the master’'s programme at FavU, which
they concluded with a joint installation in
the building of the “lower station’, not far
from Brno’s Zvonarka station where they
had been operating their own gallery, Tvar,
for several months. The intimate space,
which does not even measure twenty
square metres, has become an estab-
lished fixture of Brno’s (Art)map. Julia and
Barbora do not invite just visual artists here,
but also musicians, whose concerts have
an especially intense atmosphere. Their
interest in music — above all in neo-psy-
chedelic rock — is also strongly reflected

in their own work. They look for ways to
interconnect artistic media — especially
painting, but also objects and videos — with
music in complex installations. They build
their exhibitions as a scene which one must
step into and allow oneself to be imbued
by sound and surrounded by pictures. With
this approach, their paintings — often at first
sight nearly monochromatic yet construct-
ed from many layers of glazing — may lose
some of their autonomy, but in return they
acquire the almost “theatrical” quality which
Michael Fried criticised in minimalist art half
a century ago. For Julia Grybo$ and Barbora
Zentkova, however, Frank Stella’s credo
“What you see is only what you see” does
not apply. While their paintings sometimes
merely reflect the light dimly like dark forest
ponds, it is worth delving into them and
seeing what lies beneath the surface.

text Jan Zalesak

-
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Kolektivni vystavy v letech 2012-2015

Group exhibitions between 2012-2015
2014

* Hod mi ty stfedni vySky niz, Rosicka 1, Brno
2013

» Depth of Focus, Das weisse Haus, Viden, AT
2012

* Second Season, AMoYA, Praha

* Urzadzamy wladze po czesku, Galeria 2.0,

Varsava, PL

www.juliagrybosbarborazentkova.blogspot.cz



DOMINIK HLINKA

Dominantnou stratégiou v tvorbe Dominika
Hlinku je motiv transferu, transformacie alebo
translacie. Trans — ako predpona odkazujiuca

k prekonaniu, premene, presahu. Témou jeho
prac je malba a jej mozné posuny. K skimaniu
média mu ako nastroj sltzia predovSetkym
digitalne technolodgie. Malba sa ich prostred-
nicvom ,rozpusta v pixely” aby sa nasledne
spdtne pretavila v rukodielnej Cinnosti. Digitalna
manipulécia ako predispozicia k obrazu. Autor
tematizuje model vnimania skuto¢nosti, ktory
nie je bezprostredny, ale sprostredkovany (data)
bazov vygenerovanych obrazov, predurceny
moznostami programu. Namety banalnych
najdenych scén, architektury a jej fragmentov ¢i
krajiny su zaznamendavané, scanované ako do-
kumenty nasej pritomnosti. Jedine¢nost a po-
minutelnost je fixovana a ukladana do pamati.
Zéalohovanie ako vygenerovany pocit bezpecia
(Zaloha, 2012). Podstatnym rysom Dominikovej
prace je hladanie suvislosti medzi ludskym
myslenim, vnimanim a umelymi systémami
inteligencie. Medzi originalitou a jedine¢nostou
umeleckej tvorby a tvorbou, ktora je odkazana
na datové informacné vstupy a naprogramova-
nie (Telematicka metdda, 2014). Je obraz este
stale svojbytnou skutocnostou? Je este stale
odkazany na autora? Pri pohlade na diela sa
zd4, ze ludsky faktor je este stale nezastupitelny.
Avsak obcas po ,zapase” ostavaju pritomné
stopy, chyby v programe — praskliny a ruiny.

Narozen / Born

1989 Sahy

The dominant strategy in the work of Dominik
Hlinka is the motif of transfer, transformation
and translation — frans — as a prefix denoting
overcoming, changeover or overlapping. The
theme of his works is painting and its possible
development. His main tools for exploring the
medium are digital technologies, through which
a painting “dissolves into pixels” only to be
subsequently recast in handicraft — digital ma-
nipulation as the predisposition for an image.
The author’s thematic focus is a model of the
perception of reality which is not immediate,
but rather a mediated (data)base of generated
images predetermined by the program'’s capa-
bilities. The subjects of banal found scenes of
architecture and its fragments or a landscape
are recorded — scanned as documentation of
our presence. Their uniqueness and transience
are fixed and saved in memory, stored as a gen-
erated feeling of security (Zaloha [Storage],
2012). A substantive feature of Dominik’s work
is the search for connections between human
thought, perception and systems of artificial in-
telligence, between the originality and unique-
ness of an artistic work and a work which

is reliant on data outputs and programming
(Telematicka metdda [Telematic Method], 2014).
Is an image still independent reality? Is it still
dependent on the author? When viewing the
works, it seems that the human factor remains
indispensable. Sometimes after the “struggle’,
however, traces linger — errors in the program,
cracks and ruins.

text Jan Kralovi¢
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Kolektivni vystavy v letech 2012-2015
Group exhibitions between 2012-2015
2015
Retrospectivepreview, Freshmen'’s gallery,
Bratislava
2014
Poetika periférie, Slovenské narodné
divadlo, Bratislava
Rozmanitost nutnd, Slovenské narodna
galéria, Bratislava
Magisterské diplomové prace, Pisztoryho
paldc, Bratislava
StartPoint: Prize for emerging artists, Cen-
trum soucasného uméni DOX, Praha
Malba roka 2014, Galéria Nedbalka,
Bratislava
2013

.

.

Studia / Education
2008-2014

Vysokd Skola vytvarnych umeni v Bratislave
2011-2012

Head, Zeneva, CHE

Zije a pracuje / Lives and works
Bratislava

Vystavuje od / Exhibitions since
2011

Samostatné vystavy v letech 2012-2015

Solo exhibitions between 2012-2015
2014

* Geodézia obrazom, Galéria Cypriana

Majernika, Bratislava

2013

* Modelova situécia, Tranzit, Bratislava

« Limity obyvatelnosti, Novy dvor, Brhlovce

 Zaloha, Nitrianska galéria — Bunker, Nitra
2012

* Priciny désledkov, Galéria M++, Bratislava

.

.

Essl art award 2013, Galéria Medium,
Bratislava

Hmlu zrak nerozptyli, Pisztoryho palac,
Bratislava

Malba roka 2013, Galéria Nedbalka,
Bratislava

Podporovany format, Galéria Medium,
Bratislava

XI. Trienéle akvarelu, Novohradské muze-
um a galéria, Lucenec

www.dominikhlinka.blogspot.com



PETR KRATKY

Narozen / Born
1985 Klatovy

Tématem tvorby Petra Kratkého je pohledovost
v uméni. Skrze manipulaci nahledu dila Kratky
testuje mechanizmy jeho vnimani, moznosti fik-
ce v ném a dopad predur¢eného uhlu pohledu
na jeho vyznamy. Pouziva rlizné techniky od
apropriaci a reinterpretaci pres zménu pravidel
¢teni az po hry s autonomii obrazu (zejména
videoprostoru jako pohledu kamery, ktery je
jedinym okem divéka a jehoz perspektivu mlze
umélec rafinované ovladat).

Kratky se vyjadfuje v komplexnich instala-
cich nebo ve video-glosach a performancich.
Castymi motivy jsou pfehodnocovani malby
zcizujicimi principy (pouziva malby jako ready-
made v socharskych konstrukcich), rozpor mezi
iluzornim a fyzickym prostorem (pomoci trompe
I'ceil na zdi pridava mistnosti hloubku potreb-
nou pro ozvénu?*), ¢i svébytnost filmového ¢asu
a prostoru (zasmyckuje zaznam do nekonecné
série maleb na nekonecné zdi; zacyklenim
spred” a ,,po” vytvori jakési vyvazujici se hmoty
akce; rukou ve videu ,tahne” kurzor na ¢asové
ose). Schémata recepce uméni Kratky tematizu-
je také zaménou vychodisek mezi médii (ozvu-
¢uje sochy klepanim na né, pouzije malbu jako
herce ve fiktivnim pfibéhu), zkreslenim klicové
informace (opakované mate ve véci autorstvi;
zatemni scénu a v zablescich osvétli divakovi
pouze vybrané fragmenty déje®), nebo anekdo-
tou (rdnou obrazem do hlavy vytvaruje na platné
vypoukly reliéf).

* s Martinem Hrubym v instalaci Dozvuk, 2013
° s Viktorem Takacem v performanci Kdyby se to pravé délo, 2014

text Slava Sobotovi¢ova

Samostatné vystavy v letech 2012-2015
Solo exhibitions betwen 2012-2015

2015

.

.

Bonobo, Berlin, DE
2014

.

filmu, Olomouc

Kdyby se to prave délo (s Viktorem
Takacem), 13. Prehlidka animovaného

Cernéje kdyz (s Viktorem Takacem),

The main theme of Petr Kratky’s work is perspec-
tive in art. By manipulating how a work is viewed,
Kratky tests the mechanisms of artistic perception,
the possibilities of artifice, and the impact of a
predetermined viewpoint on a work’s effect and
meanings. He employs various manipulative tech-
niques, from appropriations and reinterpretations of
works by other authors, to sculptural regroupings
of the painted surfaces of image-objects, to playing
with the autonomy of the “video-space” (the view
from the camera, to which the viewer is relegated
as his or her only eye, and whose perspective can
be controlled in a refined manner by the artist).

Kratky expresses himself in sculptural
installations or in short video glosses and video
performances. A frequent motif is the conflict
between illusory and physical space and the
absurd replacement of one by the other (a trom-
pe I'ceil on the wall gives the room the depth
necessary for an echo*; a vertical line painted
on a picture and recorded in the direction of a
stroke looks like a static shot with the hand in
the video “pulling” the cursor along the timeline).
Kratky also focuses thematically on schemata of
artistic reception by jumping between media (he
gives sound to sculptures by tapping on them;
he swims over a blue floor reminiscent of a
swimming pool from the camera’s point of view),
by omitting key information (he typically con-
founds in matters of authorship; he will darken
the scene and illuminate for the viewer in
flashes only selected fragments of the action®),
by intervening in the time sequence (he loops a
shot, resulting in an “infinite” series of painting
on an “infinite” wall), or anecdotally (he creates a
convex bulge in a canvas by striking the painting
against his head).

* With Martin Hruby in the installation Dozvuk, 2013
° With Viktor Takéc in the performance Kdyby se to prave délo, 2014
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Kolektivni vystavy v letech 2012-2015

Group exhibitions between 2012-2015
2014

Jiné vize, 13. Prehlidka animovaného

filmu, Olomouc

8th International Dada Festival, Basel,

CHE

Locomotion Art Moving Images Festival,

Londyn, UK

Kamera (s Viktorem Takd¢em a Zuzanou

Zabkovou), Kabinet T, ZIin

No comment Vol. 4, Stredoslovenska

galéria, Banska Bystrica

.

.

Vénovéano Dobromile, Galerie etc., Praha 2013
Meze interpretace, Artycok.tv
Manifestace média (s Viktorem Takacem),

No comment Vol. 2, Galerie U dobrého
pastyre, Brno

Best of Cross talk, HiggsField Contempo-
rary Art Gallery, Budapest, HU

RoxyVisuals vol.1, Klub Roxy, Praha

Cross talk Video Art Festival, Budapest, HU
Vzpominky na budoucnost, Pohorelec
112/24, Praha

.

.

Studia / Education
2007-2012

Vysokd Skola uméleckopriimyslova v Praze
2011

Rhode Island School of Design, Providence, USA
2010

Erasmus-Willem de Kooning Academy,

Rotterdam, NL
2009

Akademie vytvarnych uméni v Praze

Zije a pracuje / Lives and works
Praha

Vystavuje od / Exhibitions since
2007

Studio Truhlarna, Praha
Role, INI Gallery, Praha
Resenf Praha, Profil Janose Briicknera, Ve
smeckéch 23, Praha

2013
No Comment Vol. 3 (s Janem Zdvorékem),
Galerie U Dobrého pastyre, Brno
Retrospektiva, Galerie V ramci, Ostrava
Dozvuk (s Martinem Hrubym), Galerie
Kostka, Praha
Frame Story, Erika Dedk Gallery, Budapest
Stop Motion, Galerie Kabinet, Brno

2012
Zena s vikem, Galerie Jeleni, Praha
Linhartovy narace (s Alesem Cermakem),
Altan Klamovka, Praha
Rafani Revival — 31 konct / 31 zacatku:
KinoRIPavi, .D.A,, Praha

.

.

.

Videokemp, Praha

AQB-The ArtPlacc in Thinay, Balaton, HU

V pohodé, Karlin Studios, Praha

Mysl je sval, Galerie MeetFactory, Praha

Obrazova priloha, Galerie NoD, Praha

Tetradekagon, Fait Gallery Preview, Brno
2012

Animace urbanismu, 11. Prehlidka animo-

vaného filmu, Olomouc

Trzisté uméni, Pradelna Bohnice, Praha

Pohyb na misté, Kokpit kafé, Praha

Zivé mésto, Galerie NTK, Praha

Nezvany host, Chodovské tvrz, Praha

Zkusebni vrty, Galerie G99, Brno

Artbanka second season, AMoYA, Praha

.

.

.

.

www.kratkypetr.cz
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PATRIK KRISSAK

Narozen / Born

Patrik Krissak vystudoval ateliér malby na Ost-
ravské univerzité u Daniela Balabana. Uz béhem
svého studia zkouma médium malby a moznosti
obrazu, tematicky se vztahuje k uméni samotné-
mu. Cini tak s lehkosti, odstupem a (sebe)ironii,
kterd mu umoznuje vytvaret z obrazd prostorové
instalace doplnéné o (Casto nalezené) objek-

ty, ready-made nebo Zivé predméty (rostliny).
Uvadi-li (s potmésilym Gsmévem), ze zakladni
jednotkou malby je tah Stétce, ve stejny moment
své tvrzeni pfesouva na barvu a mystifikuje

sam sebe i divaka. Jako ,spravny“ malif maluje
vedle abstraktnich obrazl figuralni ,gaucak
ktery obratem obklopi zaficimi Zarovkami, aby
zproblematizoval automatické prijeti obrazu. Pro
praci Patrika KrisSaka je typicky experimentalni
pristup a hledani nové ,vlastni techniky malby.
Pravé k té se dopracoval, kdyzZ v lofiském roce
zacal tvorit tzv. ,flaSové obrazy“. Namisto Stétce
pouziva lahev s namichanou barvou, kterou
preklopi na platno nebo papir a prenesené
pokracuje v akéni malbé, jak ji zname od pa-
desatych let. Papirové kokony, do nichz ukryva
své obrazy, jsou metaforou ¢asové uzavieného
vyvojového stadia pravé vznikajiciho dila. Tim,
kdo vstupuje do prostoru obrazu, neni jen (sa-
motny) autor, ale i obraz sam. Z dvojrozmérného
média se v instalaci stava prostorovy objekt,
ktery az architektonicky definuje prostor.

Samostatné vystavy v letech 2012-2015
Solo exhibitions between 2012-2015

Patrik Krissak graduated from the painting
studio at the University of Ostrava under Daniel
Balaban. Already during his studies, he explored
the medium of painting and the possibilities of
the picture. Thematically, he relates to the art
itself, and he does so with levity, distance and
(self-)irony, which enables him to create from a
painting a spatial installation with (often found)
objects and ready-made or living items (plants).
If he says (with a conniving smile) that the
basic unit of painting is the brush stroke, then
in the same moment he will shift his asser-
tion to the paint, thereby mystifying himself as
well as his audience. As a “proper” painter, in
addition to abstract paintings he also paints

a figural “couch potato’, which he immediately
surrounds with shining light bulbs in order to
draw attention to the automatic acceptance

of a painting. Typical of Patrik Krissak's work
are an experimental approach and the search
for his own new painting technique. Indeed,
this is just what he attained last year when he
began to create his so-called “bottle paintings”
Instead of a brush, he uses a bottle of mixed
paint, which he pours onto the canvas or paper
and figuratively continues in the style of action
painting, as we know it from the 1950s. The
paper cocoons into which he conceals his pic-
tures are a metaphor for the temporally closed
developmental state of the work that is being
created. It is not only the author but also the
painting itself that enters the painting’s space.
In the installation, a two-dimensional medium
becomes a spatial object which defines the
space even architecturally.

text Lucie Smardova
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Kolektivni vystavy v letech 2012-2015
Group exhibitions between 2012-2015

1986 Kezmarok 2015 2014
* Mysticky univerzalizmus, Galerie W7, * Uméni ve vefejném prostoru, Kukacka,
Olomouc Ostrava
Studia / Education * Bez nazvu, Galerie Jekor, Praha » Urban pangea people, Karlin Studios,
2006-2011 2014 Praha
Fakulta uméni Ostravské Univerzity v Ostrave « Presni davka, Galerie ARTATAK, Praha 2013
2007-2008 * Inverze, Galerie Lauby / Ostravské muze- » Ni¢ sa nedeje, Galerie Prokopka, Praha

Akadémia umeni v Banské Bystrici

Zije a pracuje / Lives and works
Praha

Vystavuje od / Exhibitions since
2003

um, Ostrava

Vnitini (vé)déni, Galerie OFF/Format, Brno
2013

Darky, Galerie 35m2, Praha
2012

Za desat dvanast, Galerie NoD, Praha
2012

Hodge podge, Entrance Gallery, Praha

We/oui, Galerie vytvarnych uméni v Ostravé

.

.

.

+ 50 slov/50 words, bus MHD, Bratislava

2012

« Art Safari 24, Studio Bubec, Praha

Cena kritiky za mladou malbu, Galerie
kritikd, Praha

+ Zbabeld vystava, Blahobyt, Praha

www.payokk.blogspot.cz



DAVID KRNANSKY

David Kriiansky ve své praci kombinuje velkory-
sé gesto s detailnim komponovanim. Kdyz malu-
je rozmérné abstraktni obrazy, vytvari makro
pohled na graffitti (série Schémata) a tematizuje
samotnou techniku nanaseni spreje, jindy se
vénuje galerijni praxi, kterou ukazuje skrze
schematické variace na obrazy vystavené na
prehlidce Entartete Kunst. Na posledni vystavé
vybudoval polystyrénové police dekorované
profezanymi obliceji, nalepkou postavicky
kouzelnika a vySperkované popelniky z taveného
skla. Struktura polic méa snad pfipominat Mond-
rianovy mrizky a zvlastni nepevnost polystyrenu
muzeme Cist jako komentar nasi souc¢asnosti.
Dozdobeni pubertalnimi nalepkami i norma-
liza¢nimi pfedméty vSe situuje do jakéhosi
historického mezicasi.

David spolupracuje s Juliem Reichlem. Spo-
lu zaplnili galerii saky s obrazky kachno-kralika.
Dvojitost zobrazeni, ke které se tim odvolavaji,
je vlastné dobrou metaforou jeho prace jako
takové. David pracuje predevsim intuitivné,
presto se vzdy odvolava k né¢emu konkrétnimu.
Podobné jako kdyz proklikavdme informace-

mi na internetu, nebo se nofime do minulosti
postupnym scrollovanim blogu. V rdmci zimnich
klauzur 2015 vystavil polici na grafické listy,
kterou nasel na chodbé skoly. Nejprve nalezeny
objekt geometrizoval (ze strany umistit desky

s obdélnikovymi papiry), humanizoval (nalepky
kouzelnik() a nakonec i vyzdvihl na tenké zelez-
né nozky pripominajici modernistické muzejni
instalace. Vznikl tak objekt odkazujici se do
tace vSak chybi. Davidova prace ma oteviené
sdéleni, které je ukotveno v kriticky pfijimanych
a neustale se ménicich zkuSenostech umélce

i divéka. ,,Je pondéli vecer, pozdni odpoledne,
sedim u okna a posloucham doléhajici zvuky

z ulice. Listuju skicakem v nadéji, Ze objevim
par pozndamek, které by mohli vsechno vysvétlit.
Marné. Nejspi§ neni vhodna chvile vyjit s pravdou
ven.’ ¢teme v Davidové portfoliu.

In his work, David Kriiansky combines magnan-
imous gesture with detailed composition. When
he paints large, abstract pictures, he creates
a macro-view of graffiti (the Schémata series),
focusing thematically on the very technique of
applying the spray paint. Elsewhere, he devotes
himself to gallery practice, which he demon-
strates through schematic variations in the
pictures displayed at an exhibition of “degen-
erate art”. At the last exhibition, he constructed
polystyrene shelves decorated with pruned fac-
es, a sticker depicting the figure of a magician,
and ornate ashtrays made from molten glass.
The structure of the shelves is perhaps intended
to recall Mondrian’s bars, and we can read the
special unsteadiness of polystyrene as a com-
mentary on the present day. He situates the
adornment with pubertal stickers and normalis-
ing articles all in a sort of historical interlude.
David collaborates with Julius Reichel. To-
gether, they filled a gallery with blazers bearing
pictures of a duck-rabbit. The duality of depiction
to which they appeal here is actually a good met-
aphor for his work as such. David works mainly
intuitively, but nevertheless he always appeals
to something specific, similarly to when we click
through information online, or immerse ourselves
in the past by gradually scrolling through a blog.
As his winter 2015 final project, he exhibited
a shelf of graphic sheets which he found in the
school hallway. First, he geometrised the found
object (placing a folder of rectangular sheets of
paper from the side), humanised it (stickers of
magicians) and finally also elevated it on thin iron
legs reminiscent of modernist museum installa-
tions. Thus emerged an object referencing the
past as well as the present, but a more specific
interpretation was missing. David’s work has an
open message which is anchored in the critically
received and continually changing experience as
an artist and viewer. We read from David’s port-
folio: “It's Monday evening, late afternoon. 'm
sitting by the window and listening to the sounds
descending from the street. I'm leafing through
sketches in hopes of finding some notes that
could explain everything — but in vain. It's probably
not the right time to bring out the truth.”

text Johana Lomova
<
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Kolektivni vystavy v letech 2012-2015
Group exhibitions between 2012-2015
2015
Ve vyvoji, Galerie UM, Praha
Nejlepsi krejci ve mésté, Galerie Hunt
kastner, Praha
2014
Predstav si, Ze na stoli¢cce mezi ndmi
sedi naha divka (s Juliuem Reichelem),
Fotograf Gallery, Praha
Uméni a stin, Galerie NoD, Praha

.

.

Narozen / Born
1987 Praha

Studia / Education
2011-2017
Vysokd Skola uméleckoprimyslova v Praze
2010-2011
Fakulta uménf a designu Univerzity J. E.
Purkyné v Usti nad Labem

Zije a pracuje / Lives and works
Praha

Vystavuje od / Exhibitions since
2011

Samostatné vystavy v letech 2012-2015
Solo exhibitions between 2012-2015
2015
Sedmiruky kouzelnik, Centrum pro
souc¢asné umeéni Futura, Praha
2014
Nové déjiny nebudou (s Juliem
Reichelem), Galerie Vestiedu, Plzer
Showroom (s Monikou Krobovou),
Galerie SPZ, Praha
2013
Neni to tajemstvi ani prekvapeni, Galerie
209, Brno
Silenstvi se stava metodou, Entrance
Gallery, Praha
Barevné Iéto, Galerie Jeleni, Praha
Koberec, Galerie 207, Praha

.

.

Paper obsessed + 2, Galerie Dvorak Sec
Contemporary, Praha
Spot, Galerie NTK, Praha
Vyrocni vystava UMPRUM, Veletrzni paléc,
Néarodni galerie v Praze
Nad Carou, Centrum sougasného uméni
DOX, Praha

2013
Pan Much, Wannieck Gallery, Brno
Dlouho jsme se té anekdoté smali, nez
jsme pochopili Ze jde o Ukol, Wannieck
Gallery, Brno

2012
AT307 Zelo Zelev, Galerie Emila Fily, Usti
nad Labem

.

.

.

www.davidkrnansky.tumblr.com



N

MATOUS LIPUS

Jeden z méala mladych umélc(, ktery se soustav-
né vénuje figurdlni plastice. RemesIné zvladnuti
sympaticti chlapici — od hlavy po $picky bot,
oblec¢eni a médné ucesani nebo romantické
polo-abstraktni potvory jsou témér poznavacim
znamenim Matouse Lipuse.

Navzdory klasickému socharskému ukolu,
jakym je postava zachycena s atributem své
identity vznikaji Lipusovi pod rukama souc¢asné
a svézi sochy. Klidné se prezentuje sochou vy-
fezanou z montazni pény, jakoby to bylo drevo,
tvofi ale i v sadre, stejné jako z trvanlivého
cementu. S tradici nema potrebu se porovnavat
ve formé ¢i virtuozité — spis tematicky. Co mize
byt ale na relativné realistické figure soucasné?
Snad kromé soucasného obleceni a nezbytnych
hipsterskych vousu? Vztah k architekture, prace
s prostorem, skupinové kompozice ¢i péza vy-
sochané figury jsou tématem uz nékolik tisic let.
Matous Lipus se pohybuje na hrané mezi vce-
rejSkem (kolikrat uz to tady bylo!) a soucasnosti,
ktera se s historii neporovnava, ale sebevédomeé
ji pouziva ke svym vlastnim cilim.

Jako student Kurta Gebauera se neprestava
vénovat sose ve vefejném prostoru. Lipusovou
nejvétsi realizaci je dvoumetrova socha Noc
(2013/2014), ktera je zatim docasné osazena
v parku na vrchu Vitkové v Praze.

Narozen / Born

1987 Olomouc

Matous Lipus is one of only a few young artists
who devotes himself systematically to figural
sculpture. Finely crafted likable boys from their
heads to the tips of their shoes, dressed and
with stylish haircuts or romantic semi-absurd
beasts are practically his calling card.

Contrary to the classical task of the
sculptor, in which the subject is captured by an
attribute of its identity, Lipus’s take shape under
the hands of a current and vibrant sculpture.
He will cheerfully present a sculpture carved
out of industrial foam — as if it was wood — but
he also works in plaster, as well as durable
cement. There is no need to compare his work
with tradition in form or virtuosity, but rather
thematically. But what can be current about
a relatively realistic figure? Other than current
attire and the essential hipster beard? The
relationship to architecture, working with space,
group compositions and the pose of a sculpted
figure have been themes for several thousand
years. Matous Lipus straddles the line between
yesterday (how many times have we seen that!)
and the present, which does not compare itself
to history, but uses it confidently for its own
objectives.

As a student of Kurt Gebauer, Lipus de-
votes himself ceaselessly to sculpture in public
space. His largest realisation is the two-metre
sculpture Noc [Night] (2013/2014), which has
been temporarily installed in the park at the top
of Vitkov hill in Prague.

text Anezka Bartlova
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Kolektivni vystavy v letech 2012-2015

Group exhibitions between 2012-2015
2014

Cernobila zahrada, Studio hrdint, Praha

Na jeden vecer s Igorem Hosnedlem,

Praha

Studia / Education
od 2008
Vysoka Skola uméleckoprimyslova v Praze
2012
Bezalel Academy of Art and Design, Jeru-
zalém, ISR
2011
Akademia Sztuk Pieknych im. Jana Matejki,
Krakov, PL
2009
Akademie vytvarnych uméni v Praze

Zije a pracuje / Lives and works
Praha

Vystavuje od / Exhibitions since
2009

Samostatné vystavy v letech 2012-2015
Solo exhibitions between 2012-2015
2015
Mramorovy oblouk (s Jakubem Tytykalo),
Galerie Caesar, Olomouc
2014
O pravosti srdce (s AleSem Novakem)
Galerie Kostka, Praha
Predmétem je touha, Galerie Jama, Ostrava
Oéza, Galerie 207, Praha
Hodina aktu, NIKA — mala galerie VSUP
Praha
2013
Mozny plvab, Galerie Jeleni, Praha

Roxy Visuals Vol. 2, Klub Roxy, Praha
UMPRUM 2013, Narodni galerie v Praze
2013
Problem Is Here, Festival 4+4 dny v po-
hybu, Praha
Pro¢ jsme tady, Trebon
Lapidérium, Galerie Jaroslava Fragnera,
Praha
Nicky na schodech, HAMU, Praha
Sochar nebo Zahradnik, AlSova jiho¢eska
galerie, Hluboka nad Vitavou
Saloun na prochazce, Salountv atelier,
Praha
Sandokan, Galerie NTK, Praha
2012
Stkani, tovarna Textilana, Nové Mésto pod
Smrkem
Rané prace 2009-2012, Centrum
soucasného umeéni DOX, Praha



LUCIE MICIKOVA

Lucie Micikova je absolventkou ateliéru Inter-
médii a multimédii na VSVU v Bratislave (ateliér
+N“ prof. lony Németh). Jej tvorba sa pohybuje
na hranici lability a stability. Na hrane zaniku

a nemennosti. Diela su materidlovou hrou, za-
loZenou na vytvarani ¢asto doc¢asnych objektoy,
kolazi alebo skrumazi. Pracuje s architektonic-
kymi principmi, ktoré prenasa do foriem kresby
¢i priestorovej instalacie. Spontannost a hrava
improvizacia s asamblaZzovanym materiadlom

je prostrednictvom vrstvenia, (a)kumulacie
pretavena do krehkych konstrukcii, prostredi
kdesi na pomedzi organického, krystalického

a architektonického. Architektura je tu ponima-
na SirSie: ako miesto — Utocisko, ako lokalizacia,
zafixovanie miesta nielen v Glohe jeho priesto-
rového ohranicenia, ale aj v zmysle spritom-
nenia efemérnejsich javov: spomienky, zazitku,
predstavy. Luciine kresby, jemné tektonické
vlaknité struktury, mozno chapat ako zhmotne-
nie predstavy o svete ako o komplikovanom,
previazanom a Struktirovanom celku. V posled-
nych realizaciach (napr. Nine Clouds (2014);

Az se vrcholky naseho nebe spoji, mdj ddm bude
mit stfechu (2014-15) v spolupraci so Zuzanou
Zabkovou) sa pusta do priestorovych, nasten-
nych kresieb, frotazi, kde sa architektonické
komponenty premienaju do podoby krajinar-
skych kompozicii. Vytvarné diela zacina az
organicky bujniet. Poetika materialu expanduje
a vypfﬁa dutiny priestoru.

Lucie Micikova is a graduate of the Interme-
dia and Multimedia Studio at the Academy of
Fine Arts and Design in Bratislava (Prof. llona
Németh’s Studio ,IN”). Her work straddles the
line between lability and stability, between
destruction and immutability. Her works are

an interplay of materials based on creating
often temporary objects, collages or scrim-
mages. She works with architectural princi-
ples, which she implements in the form of
drawings and spatial installations. Spontaneity
and playful improvisation with the assembled
materials are recast through layering and (ac)
cumulation into fragile constructions — an
environment somewhere on the fringes of the
organic, crystalline and architectural. Archi-
tecture is conceived more broadly here, as

a place-sanctuary, a localisation, the fixation of
a place not only in terms of its spatial borders
but also in the sense of retrieving ephemeral
phenomena such as memories, experiences
and ideas. Lucie’s drawings — finely tectonic,
fibrous structures — can be understood as the
substantiation of a view of the world as a com-
plicated, interwoven and structured whole. In
her most recent realisations (e.g. Nine Clouds,
2014; Az se vrcholky naseho nebe spoji, mdj
dum bude mit strechu [When the Peaks of Our
Heavens Merge, My House Will Have a Roof],
2014-2015 in cooperation with Zuzana Zabk-
ova), she undertakes spatial wall-drawings and
frottages where architectural components are
transformed into landscape compositions. The
artworks begin to proliferate organically. The
poetics of the material expands and fills in the
gaps in the space.

text Jan Kralovi¢

Narozen / Born
1986 Tabor

Studia / Education
2006-2012
Vlysoka Skola vytvarnych umeni v Bratislave

Zije a pracuje / Lives and works
Tabor

Vystavuje od / Exhibitions since
2004

Samostatné vystavy v letech 2012-2015
Solo exhibitions between 2012-2015

2015
Lucie Micikova v UKG, Ukradena galerie,
Cesky Krumlov
Az se vrcholky naseho nebe spoji, mUj
dim bude mit stfechu / ¢ast 2 (se
Zuzanou Zabkovou), Vychodoslovenska
galéria, Kosice

2014
Zapomenuty list, Chert, Berlin, DE
Stupen zpochybnéni (s Jurajem Gaborem),
Galéria mladych, Nitra
Quando sorge la luna (s Anezkou
Hoskovou), Greenhouse, Berlin, DE
Az se vrcholky naseho nebe spoji, mij
dim bude mit stfechu / ¢ast 1 (se Zuza-
nou Zabkovou), Galerie Tvar, Brno

2013
Minimalistickd rozcvicka (s Vojtéchem
Frohlichem), Galerie D9, Ceské Budé&jovice
Whled z Le Petit Cabanon, .D.A., Praha
Devét mraku, Vitrinky, Usti nad Labem
Hnizdo, Galerie Burika, Usti nad Labem
Modra mista, Galéria HIT, Bratislava

2012
Eventy v korunach strom(, park Slovenskej
narodné galérie, Bratislava
« Z nadhledu, Liber Space, Zahreb, HR
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Kolektivni vystavy v letech 2012-2015
Group exhibitions between 2012-2015
2014
24 Hodin, Kasarne Kulturpark, Kosice
AQB Bila noc, AOB, Budapest, HU
Landscape festival, Galerie Jaroslava
Fragnera, Praha
Poeticky materializmus, SODA Gallery,
Bratislava
2013
First of the Last Days, A4 — nulty priestor,
Bratislava
Manual of Moments, Karlin Studios, Praha
Con-Action, A4 — nulty priestor, Bratislava
3D Super Food, Festival performance,
Galerie Ferdinanda Baumanna, Praha
2012
Vystava diplomovych praci, Open Gallery,
Bratislava
Objavenie pomalosti Il, Tranzit, Bratislava

www.luciemicikova.blogspot.com



KAROLINA MIKESKOVA

Béhem prvnich tfi let studia v ateliéru novych
médii na prazské akademii se Karolina Mikes-
kova vyjadiovala pfedevsim prostrednictvim
technického obrazu. Ve videich a fotografickych
sériich analyzovala promény lidského vnima-

ni spojené se zménou svételnych podminek

a s pribyvajici tmou. V instalaci Kabinet (2010),
realizované spole¢né s Romanem Stétinou,
poprvé prokézala svij nevsedni cit pro praci

s materidlem, kdyz do struktury uméle vytvo-
fenych mineral promitla kompozice prednich
dél ¢eského vytvarného uméni. Od roku 2012
se Karolina ve své praci zabyva obrazovou
skladbou kontinualné. Zajima ji kompozice

v krajinomalbé. Romantické krajiny a tusové
malby japonskych mistr( nejprve rekonstruovala
v rliznorodych i zbytkovych materialech a za-
chycovala na fotografiich (Krajina s vodopadem,
2012; Marina, 2012). Postupné se vSak pokusila
navratit vyjeviim jejich prostorové kvality. V in-
stalaci Krajina v kurzivnim stylu (2012) vyvazala
jednotlivé prvky obrazu z plochy a sestavila je
do novych prostorovych vztaht. Jako by v drob-
nych odlitcich zachytila nejen jednotlivé motivy,
ale i osvobozené tahy stétce. Vydala se na
objevnou cestu v prostoru a hmoté. Dimysina
prace s vyrazovymi prostiedky materidlu se

v poslednich dvou letech stala Karolininou
doménou, promita se nejen do prostorovych
instalaci, ale i do fotografickych obrazd.

During the first three years of her studies in

the New Media Studio at the Academy of Fine
Arts in Prague, Karolina Mikeskova expressed
herself mainly by means of a technical picture.
In videos and photographic series, she ana-
lysed transformations in human perception
connected with changes in lighting conditions
and with increasing darkness. In the installation
Kabinet (2010), realised jointly with Roman
gtétina, she first demonstrated her remarkable
sense for working with material by projecting
compositions of prominent works of Czech fine
art into a structure of artificially produced min-
erals. Since 2012, Karolina’s work has focused
continuously on pictorial composition, and

she is particularly interested in composition

in landscape painting. First, she reconstructed
romantic landscapes and ink paintings by Jap-
anese masters in heterogeneous and residual
materials, and captured them in photographs
(Krajina s vodopadem [Landscape with a Water-
fall], 2012; Marina, 2012). Gradually, however,
she tried to return the scenes’ spatial quality. In
the installation Krajina v kurzivnim stylu [Land-
scape in Cursive Style] (2012), she detached
individual elements of the picture from the
surface and reassembled them into new spatial
relationships — as if capturing in small casts not
only the individual motifs but also the liberated
strokes of the brush. She has set out on a path
of discovery in space and matter. Ingenious work
with materials’ expressive means has become
Karolinaos domain during the past two years,
and this is projected not only into her spatial
installations but also her photographic pictures.

text Nina Michlovska

Narozena / Born
1990 Praha

Studia / Edication
2009-2015
Akademie vytvarnych uméni v Praze

Zije a pracuje / Lives and works
Praha

Vystavuje od / Exhibitions since
2010

Samostatné vystavy v letech 2012-2015

Solo exhibitions betwen 2012-2015
2015

+ Kuba Export, City Surfer Office, Praha
2014

* Na lodi v zalivu Akasi, Galerie Jeleni, Praha

* Hudlické skala, Galerie Dobry den, Unicov
2013

« Kikuci Keigetsu, Vitrina Deniska, Olomouc
2012

« Zivé hodiny (s Romanem Stétinou), Galerie

35m2, Praha

™
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Kolektivni vystavy v letech 2012-2015
Group exhibitions between 2012-2015
2013
» Metaphysik der disziplin, Ceské centrum,
Berlin, DE
* REDS, Galerie VSUP, Praha
+ (O)sviceni, Galerie NTK, Praha
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TOMAS MORAVEC

Tomas Moravec se béhem dvou uplynulych let
intenzivné zabyval procesem imploze. Poprvé jej
zachytil ve videu Otédzka libivosti plasté (2012)
predstaveném na festivalu 4+4 dny v pohybu

v chatrajici budové byvalého kasina v Pafizské
ulici. V bizarnich prostorech zrcadlovych sall
pUsobil stfibrity, do sebe se hroutici objekt jako
vizualizovany pfibéh rozpadajiciho se domu.

V brnénské galerii OFF/FORMAT video prezen-
toval v podobé velkorysé nadzivotni projekce.
Kanystr rotujici kolem vlastni osy osvétloval jako
reflektor majaku v pravidelnych zablescich tem-
ny prostor galerie. Ve své abstrahované formé
mohl vyvolavat mylny dojem, ze jde o pocitacem
vytvorfenou animaci. Princip imploze rozved|
jesté nékolikrat, béhem nahodilé Situace (2013),
jako Opakované selhani (2015) v materiélu a ve
videu Hand in glove (2013). V ném se opét vratil
do roviny metafory, kdyz implodujici kanystr
vlozil do bronzovych rukou sochare Ambrosiho,
kontroverzni osobnosti rakouskych déjin uméni.
Anglicky idiom hand in glove, ve volném prekla-
du ruku v ruce, bychom vzhledem k Ambrosiho
zivotni draze mohli doplnit dovétkem ,s dobou®.
Tomas Moravec v sérii implozi rozpracoval téma,
které je v jeho praci dlouhodobé pfitomné — je
jim zména a potencial, ktery s sebou nese.
Zamefil se na vnitfni pnuti, jehoz pficiny nejsou
navenek zfejmé, presto proménuje a defi-

nuje vyslednou formu, at uz jde o myslenku
(Prizkumny let, 2012) nebo otisk v materialu
(Skici v bronzu, 2011-2015). Na prvni pohled
mimobézna se mize zdat Tomasova tcast

na spolec¢nych projektech s Matéjem Al-Alim

a Petrem Dubem spojenych tématem architek-
tury (Stezka odvahy, 2012; Handle with care
and criticism, 2014; Panic Room, 2014). Také

v nich ale sleduje pfedevsim plsobeni vnitfnich
mechanism a jeho projevy navenek, v tomto
pripadé socioekonomickych zajmd, jez se otis-
kuji do materie prostfedi, v némz Zijeme.

During the last two years, Tomas Moravec has
been intensively occupied with the process of
implosion. He first captured it in the video Otaz-
ka libivosti plasté [The Question of a Coat’s At-
tractiveness] (2012) presented at the 4+4 Days
in Motion festival in the dilapidated building of
a former casino in Pafizska Street. In the bizarre
space of the mirrored halls, the silvery object
collapsing on itself seemed like the visualised
story of the deteriorating building. In the OFF/
FORMAT gallery in Brno, he presented a video
in the form of a grand-scale, larger-than-life
projection. A canister rotating on its axis illumi-
nated the dark gallery space in regular flashes
like the mirror of a lighthouse. In its abstract-
ed form, it could have evoked the mistaken
impression of being a computer-generated
animation. Tomas Moravec has elaborated the
principle of implosion several more times —
during the chance Situace [Situation] (2013), as
Opakované selhani [Repeated Failure] (2015) in
material, and in the video Hand in Glove (2013).
Here, he once again returned to the domain of
metaphor, placing an imploding canister into
the bronze hand of the sculptor Ambrosi, a con-
troversial personality of Austrian art history. In
view of Ambrosi’s life path, we could comple-
ment the English idiom “hand in glove” with the
addendum “.. with the times” In his series of
implosions, Tomas Moravec elaborated a topic
which has long been present in his work — that
of the change and potential which he carries
within him. Focusing on an inner tension, the
causes of which are not outwardly evident,

he nevertheless transforms and defines the
resulting form, whether this involves a thought
(Prazkumny let [Test Flight], 2012) or an imprint
in material (Skici v bronzu [Sketch in Bronze],
2011-2015). At first sight, Tomas’s participation
in joint projects with Maté&j Al-Ali and Petr Dub
united by the theme of architecture (Stezka od-
vahy [Path of Courage], 2012; Handle with Care
and Criticism, 2014; Panic Room, 2014) may
seem amiss, but in them he also traces mainly
the workings of internal mechanisms and their
outward expressions — in this case the socio-
economic interests which are imprinted on the
material environment in which we live.

text Nina Michlovska
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« Skici v bronzu, Galerie Die Aktualitat des
Schénen, Liberec
* Question of superficial affection —
extended, bb14, Linz, AT
2014
« Panic room (s Matéjem Al-Ali a Petrem
Dubem), Karlin Studios, Praha
* Handle with care and criticism (s Mat&jem

Al-Ali a Petrem Dubem), Pradelna Bohnice,

Praha
2013

» Otézka libivosti plasté, Galerie OFF/Format,

Brno

» Od hlavy k paté (s Matéjem Al-Ali), Divadlo
Alfréd ve dvore, Praha

« Opencall (s Matéjem Al-Ali), Galerie Welte-
cho, Chemnitz, DE

« Prospekt, Plusminusnula galéria, Zilina

2012

« Koryta a sedla (s Matéjem Al-Ali), Galerie
Jeleni, Praha

* Rozdélovaci, Vitrina Deniska, Olomouc
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2014
« Fatal jump from a stool, Trafé Gallery,
Budapest, HU
« 9Oth International biennal of photography
and visual arts, Liege, BE
* Zéna v pohybu, Centrum soucasného
umeéni DOX, Praha
2013
« Poison Green, Czech center, New York,
USA
 Bezpredmétny film, Galerie U Dobrého
pastyre, Brno
2012
 Use your illusion, bb15, Raum fiir Gegen-
wartskunst, Linz, AT
* Diplomanti AVU, Narodni galerie v Praze
« VI. Zlinsky salon mladych, Krajska galerie
vytvarného uméni ve Zliné

www.tomasmoravec.cz



LUCIA PAPCO

étruktura, vyrez, geometricka kompozicia, ako
nastroje autorského ponorenia sa pod po-

vrch vypozorovaného a nasledne fotograficky
precizne zachyteného, zjednocuje vyvojové
cykly Lucie Papco. Nezastavitelna potreba
spresne” ukazat neuchopitelné skrz autorkou
viacnasobne pozorované namety. Pole emdcii

a vztahov sprostredkované cez entitu ludského
tela, z ¢ias studii je posledné Styri roky v namete
plynule nahradené (v cykle Zaltibeny Jan, 2011)
otvorenostou prirodnej i kulturnej krajiny, ktorej
je Clovek spodobenim. Za nametom do krajiny
chodi Papcova opakovane s velkoformatovou
ateliérovou kamerou. V procese snimania
popiera jej kvality vedomim podexponovanim
negativu. Od roku 2011 sa jej fotografické cykly
stali monochromatickymi, takmer ¢iernymi, ktoré
by sme v galerijnych instalaciach mohli vizualne
prirovnat k Malevicovmu dokonale maliarsky vy-
stavanému ciernemu Stvorcu na bielom pozadi.
,Potopenie” krajiného vyrezu do abstrahujucej
hmly &i tmy, je zo strany autorky zacielené

na pozornejSie pristupenie divaka k dielu

a koncentraciu smerom do vnutra obrazu skrz
médium analégovej nemanipulovanej fotografie.
Viac jej ide o abstraktny priestor, ako o krajinu
ako taku. Je trpezliva a zavisla od najdeného,
kde funguje s vlastnou senzitivitou ako spustac¢
pred ,v akurathom momente” objavenym. Vrcho-
lom jej doterajSieho hladania a nachadzania je
zatial’ otvoreny cyklus Arkadia (od roku 2013).

Structure, viewpoint and geometric composition
— as instruments of the author's submersion
beneath the surface of that which is observed
and then precisely captured photographically

— unify Lucie Papco’s developmental cycles,
her unstoppable need to show “exactly” the un-
graspable through subjects she has observed
multiple times. The area of emotions and rela-
tionships mediated by the entity of the human
body from the time of her studies has been
steadily replaced thematically during the past
four years (in the cycle Zaltibeny Jan [Amorous
John] 201 1) by the openness of the natural as
well as cultural landscape of which man is an
effigy. Papco turns to landscape as a theme
repeatedly with a large-format studio camera. In
the process of photographing, she suppresses
its qualities by consciously underexposing the
negative. Since 2011, her photographic cycles
have become monochromatic — almost black —
which we could compare visually in gallery in-
stallations to Malevich’s perfectly painted black
square on a white background. The author’s aim
in “drowning” the landscape in abstracting fog
or darkness is to induce the viewer to approach
the work more attentively and to concentrate on
the inside of the picture through the medium of
unmanipulated analogue photography. She is
more interested in abstract space than in land-
scape as such. She is patient and dependent
on what she finds, and her own sensitivity func-
tions as the trigger to capture the discovered
“at the right moment”. The culmination of her
searching and finding hitherto is the still-open
cycle Arkadia (since 2013).

text Juraj Gabor
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Sempre Natura, Christian Duvernois
Gallery, New York, USA
2013
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2006-2010
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Liminality, Galerie Kabinet, Brno
Xposit Eins Vier Zehn, Akademie der
bildende Kiinste, Vider, AT
Arcadia, Christian Duvernois Gallery, New
York, USA
2013
* He who passes through that country,
OPEN Gallery, Bratislava
2012
That Country, Projectroom, Galéria Cypria-
na Majernika, Bratislava
John in Love, Photoport Gallery, Bratislava

The World And It's Things In The Middle
Of Their Intimacy, Fridman Gallery, New
York, USA
Like it!, Essl Museum - Contemporary Art,
Klosterneuburg, AT
Hans Knoll - selected works from “Knoll
talks” in Reality Raum Residenz, Atelier
Suterena, Wien, AT
Liminal Inversions, Residency Unlimited,
New York, USA
Layers, Galéria Medium, Bratislava

2012
Weird Scenes Inside The Gold Mine, Park-
er's Box Gallery, Brooklyn, New York, USA

www. luciapapco.com



LUCIE ROSENFELDOVA

Klicem k poslednim pracim Lucie Rosenfeldo-
vé by mohla byt vicezna¢nost pojmu subjekt.

V evropské myslenkové tradici znamena jak
sebevédomi, vztah k sobé samému, tak i osobu
poddaného. Subjekt logického vyroku je to,
¢emu se prisuzuje néjaka vlastnost (predikat).
Byt subjektivizovan ideologii znamena vnitfné
se ztotoznit s pridélenou spolecenskou roli.
Podle psychoanalyzy z nés ale naopak ¢ini sub-
jekty traumatické jadro, které se této symboliza-
ci brani. Rosenfeldova hraje s dnesnimi formami
neoliberalni ideologické subjektivace nebezpec-
nou dvoji hru. Na jednu stranu podstupuje sama
na sobé rlizné popularni metody ,sebe-produk-
ce“a ,fizené motivace” Tento ,mind manage-
ment“ ma pomoct jedinci naucit se smérovat
vlastni touhu tak, aby posilil své kvality a dosahl
,dobrého Zivota“ splyvajiciho v pojeti odbornik/
ideologll s profesnim Uspéchem a vykonnosti.

V dal§im kroku ovsem Rosenfeldovéa podrobu-
je tyto ,self-help” modely dekonstrukci, ktera
vynasi na povrch rozpolcenou a slozitou povahu
onoho ,ja" jez tu ma byt rozvijeno. Formal-

ni stranka praci je zalozena na konfrontaci
protichtidnych estetickych prostredkd, jako je
rétorika ndvodu a osobni vypravéni nebo stroha
vizualita diagramu a lyricka rozvolnénost obrazu.
K atmosfére nejistoty a nezakotvenosti prispivaji
zcizovaci efekty zahrnujici do ramce dila samot-
ny proces jeho vytvareni.

The key to Lucie Rosenfeldovéd’s most recent
works may be the ambiguity of the concept of
subject. In the tradition of European thought,

it can mean self-confidence, the relationship
to oneself, or a subjected person. The subject
of a logical proposition is that entity to which
some property is attributed (the predicate).

To be subjectivised by an ideology means to
identify internally with an assigned societal role.
According to psychoanalysis, however, we are
made into subjects by a traumatic core which
resists this symbolism. Rosenfeldova plays

a dangerous double game with contemporary
forms of neoliberal ideological subjectivisation.
On one hand she undergoes various popular
methods of “self-production” and “directed
motivation”. Such “mind management” is in-
tended to help individuals learn to direct their
own desire so that they enhance their qualities
and achieve a “good life” coinciding, in the
conception of the experts/ideologues, with
professional success and performance. In the
next step, however, Rosenfeldova deconstructs
these “self-help” modules, which brings out
the complicated and riven nature of that “self”
which is to be cultivated. The formal side of
her works is based on confronting conflicting
aesthetic means, such as instructional rhetoric
and personal recounting, or the bare visual-

ity of diagrams and the lyrical looseness of

a picture. The atmosphere of uncertainty and
uprootedness is enhanced by alienating effects
encompassing into the work the very process

of its creation.
text Vaclav Magid
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LUCIA SCERANKOVA

Lucia Scerankova nevypravi pfibéhy, spi$§ buduje
situace — jednotlivé scény, nenarativni ale
autonomni, ¢asto s intimni atmosférou momentu
tehdy-tam. To je taky mozna nejjasnéjsi znak fo-
tografického pristupu. Autorka nevypravi vtipy —
ackoliv je to legitimni rovina ¢teni nékterych pra-
ci, které se nemusime branit. Pod povrchem ale
bubla ostrejsi reakce na zdanlivou neoblomnost
okolniho bilého a perfektné hladkého svéta.

O pracich Lucie Scerankové, ktera ackoliv
absolvovala u malife Skrepla, chvili vyuzivala
video a poslednich pét let pracuje prevaz-
né v médiu fotografie, je nejpriléhavéjsi mluvit
v socharskych terminech: budovani prostoru,
peclivé propracovana a misty prekvapiva prace
s rdznymi materialy nebo povrchové napéti
(textura vs. struktura). Znejisténi naSeho kazdo-
denniho svéta, pfitom neni cilem, ale naopak
vychodiskem.

Jako finalistka Ceny Jindficha Chalupecké-
ho predstavila cyklus Staré svét/o (2014), kde
autorka dfive typicky smysl pro laskavé kazdo-
denni banality vyménila za sérii poetickych foto-

grafii ohledavajicich starosti globalnich rozmérd.

Spolu s tim méfitko nadhledu nabralo dimenze
galaxie, ani tam ale Lucia Scerankova neztratila
pevnou pltdu pod nohama a tvoii sebejista dila
schopna fungovat jak v zahranici, tak i doma.

Lucia Scerankovéa does not tell stories; rather, she
builds situations — individual scenes, non-nar-
rative but autonomous, often with the intimate
atmosphere of the moment of then-there. This
also may be the clearest sign of a photographic
approach. The author does not tell jokes,although
this is a legitimate way of reading certain works —
which we must not resist. Simmering beneath

the surface, however, is a sharper reaction to the
seeming obstinacy of the surrounding white and
perfectly smooth world.

It is most fitting to discuss the work of
Lucie Scerankova — who, although graduating
under the painter Vladimir Skrepla, used video
for a time and in the last few years has worked
mainly in the medium of photography — in the
terminology of sculpture: building a space,

a carefully crafted and at times surprising work
with various materials or surface tension (tex-
ture vs. structure). The goal is not to pollute our
everyday world, however; to the contrary, this is
the point of departure.

As a finalist for the Jindfich Chalupecky
Award, she presented the cycle Staré svétlo
[Old Light] (2014), where she exchanged her
formerly typical sense of benign quotidian
banalities for a series of poetic photographs
examining concerns on a global scale. Together
with this, the metric of perspective takes on
a galactic dimension, but even here Lucia
Scerankova does not lose her firm footing;
she creates confident works which are able to
function both at home and abroad.

text Anezka Bartlova
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Staré svétlo v oddéleni galaxi, Fait Gallery
Preview, Brno
2013
Z druhé strany oblohy, Galerie 35, LInstitut
frangais de Prague, Praha
Rychly zosun hmot, Galerie Pavilon, Praha
Slunce ve vitriné, Fotograf Gallery, Praha
2012
Open Studio, Cité Internationale des Arts,
Pariz, FR
Kalené sklo (s Katarinou Hruskovou),
Plusminusnula galéria, Zilina
Ticha voda brehy myje, Galerie mladych,
Brno
Cloak The Moon (s Katarinou Hruskovou),
Embassy of the Slovak Republic, Londyn, UK

9th International biennal of photography
and visual arts, Liege, BE
2013
Romantic Apprehensions, Metamatic:taf,
Athény, EL
Rural, Red gallery, Londyn, UK
Zbytecny uklid, Galerie MeetFactory, Praha
2012
VL. Zlinsky salon mladych, Krajska galerie
vytvarného umeéni ve Zliné
Vi¢ice noci, Oblastni galerie Viysociny,
Jihlava
Krehké kino, Galerie mladych, Brno
StartPoint 2011 — vybér, Galerie vytvar-
nych uméni uméni, Cheb

www.luciascerankova.com
www.luciascerankova.blogspot.com



ERIK SIKOR A

Erik Sikora, absolvent prazskej AVU, stoji za
prekvapivo koherentnym umeleckym progra-
mom, ktory pdsobi ako magicky svet s osobitymi
zakonitostami. Miesi v iom zaner teleshopin-
gu, domacich internetovych navodoy, videklipu
a reportaze, to vSetko s odtazitym DIY jazykom.
V subverzivnom hravom pristupe mladého
umelca sa odraza odzita realita, okrem iného aj
jej ekonomické aspekty Zivota v Kosiciach. Vy-
sledkom jeho prac je organicky hybrid umenia
presakujiceho do zivota. Vytvoril ho chopenim
sa rol propagatora produktov firmy na vyrobu
potlace kachli¢iek, kde pracoval, sebavedomého
podnikatela, guru, ¢i vynalezcu. Jeden z jeho
vynalezov je rozdvojenie vlastnej osobnosti na
Cvicitela, Slachtitela vlastného umeleckého

ja a Tvoridlo. Toto druhé ja reaguje na zadané
situacie spontannym tvorivym jednanim, ktoré
integruje do bezného Zivota, samplujic prvky
reklamy, punku, ¢i ezoteriky. Sikora preveruje

a rozpina hranice umenia. Stavia ho do réznych
zatazovych situdcii. Na ni¢ nehra, avSak hra

a experiment s nahodou su zédkladné stavebné
prvky odzbrojujuceho systému jeho tvorby. Rad
testuje moznosti jazyka, viaceré jeho prace su
zalozené na slovnych preSmyckach, objavujic
novotvary ako tesba, vystava a podobne. Na prvy
pohlad improvizovane naivné vystupy maju hlb-
Sie anarchistické, alebo ak chceme, aktivistické
podhubie. Politicky nekorektne trefne propaguje
Slovensko (video Imidz Slovenska, 2014), Ci
rodné mesto Kosice (video / Love Kosice (3),
2014). Medzi jeho najvyraznejsie prace patri
video TeSenie (2014), ktoré mozno povazovat za
komplexny manifest autorovej Zivotnej filozofie,
¢i projekt Plavajuce kamene (2013). Erik vyrazne
vstupil do povedomia uz okolo roku 2006, a to
okrem iného aj pamétnym videom Bezdomov-
com, vystihujucim princip jeho tvorby, v ktorom
si jasnozrivo a viacvrstvovo utahuje z klisé
politicky angazovaného umenia. Erik Sikora bol
v roku 2013 finalistom (ale i tajnym divackym
favoritom) Ceny Oskara Cepana.

Narozen / Born

1986 Kosice

Studia / Education

2005-2011

Akademie vytvarnych uméni v Praze

University of Arts London, Camberwell

College of Fine Arts, Londyn, UK

Zije a pracuje / Lives and works
Kosice

Vystavuje od / Exhibitions since

Samostatné vystavy v letech 2012-2015

Erik Sikora, a graduate of the Academy of Fine
Arts in Prague, is behind a surprisingly coher-
ent artistic programme that comes across like
a magical world with distinctive inherent laws.
It mixes the genres of teleshopping, home
internet tutorials, videos and reportages — all
with detached DIY language. The young art-
ist's subversive, playful approach reflects lived
reality — among other things economic aspects
of life in KoSice. The result of his works is an
organic hybrid of art crossing over into life. He
created it by seizing the roles of promoter of
the products of the tile manufacturer where he
worked, of confident entrepreneur, guru and
inventor. One of his inventions is the splitting of
his own personality into Trainer, the cultivator
of his own artistic self, and Creator. This second
self reacts to set situations with spontaneous
creative action, which he integrates into every-
day life, sampling elements of advertising, punk
and the esoteric. Sikora verifies and expands
the limits of art, which place him in various
onerous situations. He does not play around,
but playing and experimenting with chance

are the fundamental building blocks of his
disarming system of creation. He likes to test
the possibilities of language; many of his works
are based on anagrams, creating neologisms
such as tesba, vystava, etc. What at first sight
are improvised, naive outputs have a deeper
anarchistic or, if you will, activist undercurrent.
He aptly, albeit in a politically incorrect manner,
promotes Slovakia (the video Imidz Sloven-

ska [The Image of Slovakia], 2014), and his
hometown of Kosice (the video / Love Kosice (),
2014). Among his most expressive works are
the video Tesenie [Enjoyment] (2014), which
can be considered a comprehensive manifes-
to of the author’s philosophy of life, and the
project Plavajuce kamene [Swimming Stones]
(2013). Sikora made a marked entrance into
the subconscious already in 2006, among
other things with his memorable video Bezdo-
movcom [To Homeless], capturing the principle
of his work in which he pokes fun at the cliché
of politically engaged art in a clairvoyant and
multi-layered manner. In 2013, Sikora was

a finalist (and also a secret audience favourite)
for the Oskar Cepan Award.

text Lydia PribiSova
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Gallery, Praha
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* 24 hours, Kasarne/Kulturpark, KoSice
» Nudzovy program spracovania odpadu,
Nitranské galéria — Bunker, Nitra



PETER SIT

Patri k najmladsim autorom fotografickej
generacie a je nepriehladnutelny nielen svojim
pristupom k fotografickému médiu, ale i ak-
tivnou pracou na poli Sirenia média smerom

k Sirokému publiku prostrednictvom zdruzenia
APART a jeho aktivit, akymi su napriklad projekt
50 slov propagujuci su¢asnu fotografiu vo
verejnom priestore Bratislavy, ¢i publikacna
¢innost zdruzenia.

Vystizne piSe o Petrovi Sitovi v texte k vy-
stave s literarnym nazvom TiZe védomi svéta,
nemoznost dychat dusi (2013) kuratorka Lucia
Gavulova: ,...Peter Sit je autorsky samorast.
Ojedinelou a ur€ujlcou je energia, zvedavost
a vola vSeobsiahnutia ako seba samého —
vlastného vedomia, bytia, myslenia, jazyka,
esencie — tak externého prostredia a r6znych
vplyvoy, determinujucich bytie ako také. Potreba
povedat a vyjadrit ¢o najviac ho ¢ini otvorenym
ré6znym vplyvom, pricom fatdlnemu pohlteniu
vSadepritomnym inS§piraénym Sumom zabranuje
jeho prirodzena citlivost a schopnost nielen
rozne zdroje, signaly a podnety zachytit, ale aj
dekddovat a selektovat. Intenzita jeho myslienok
mbze byt niekedy rychlejSia a naliehavejsia, ako
moznosti ich okamzitého umeleckého uchope-
nia, forma akoby bola miestami limitujuca...”

Asi preto postupne k jeho vyjadrovaciemu
aparatu okrem fotografie pribudaju dalSie
média, ktoré limitujdci ramec jedného média
posuvaju k hravym apropriovanym enviromen-
tom. Najnovsia praca Petra Sita Prekryvajice
sa reality spojené s uvedomovanim si vlastnej
pritomnosti na viacerych miestach sucasne je uz
absolutnou instalaciou, ktora pésobi smerom
von no zaroven pohlcuje samu seba v nekonec-
nej hibke zrkadla.

Peter Sit is among the youngest authors of the
photography generation and cannot be over-
looked, not only for his approach to photogra-
phy but also his active work in disseminating
the medium to the broad public through the
APART association and its activities, including
the “50 Words” project promoting contemporary
photography in Bratislava’s public spaces and
the association’s publication work.

Curator Lucia Gavulova aptly writes the fol-
lowing of Peter Sit in an exhibition text with the
literary title The Weight of Consciousness of the
World, the Inability to Breathe with One’s Soul
(2013): “..Peter Sit is a self-made author. Singu-
lar and determinative are his energy, curiosity
and will to embrace everything as himself — his
own consciousness, being, thought, language
essence — as well as the external environment
and various influences defining being as such.
The need to say and express as much as possi-
ble renders him open to various influences, but
fatal engulfment by the ubiquitous inspirational
hum is forestalled by his natural sensitivity
and ability not only to capture various sourc-
es, signals and ideas, but also to decode and
select them. The intensity of his thoughts can
sometimes be faster and more urgent than his
momentary ability to capture them artistically,
as if form were in places a limiting factor..”

It is probably for this reason that, in addition
to photography, other media have gradually
become part of his expressive apparatus,
shifting the limiting scope of a single medium
to playful, appropriated environments. Peter
Sit’s latest work, Prekryvajice sa reality spojené
s uvedomovanim si vlastnej pritomnosti na viac-
erych miestach sucasne [Covering up realities
connected with becoming aware of one’s own
presence in various places at the same time],
is already an absolute installation that acts out-
wardly while at the same time engulfing itself in
the infinite depth of a mirror.

text Svatopluk Mikyta
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Kolektivni vystavy v letech 2012-2015

Group exhibitions between 2012-2015
2015

Essl Art Award Cee 2015, Galéria Medi-

um, Bratislava

Narozen / Born
1991 Trnava

Studia / Education
2011-2015

Vlysoké Skola vytvarnych umeni v Bratislave
2013

Vysoka Skola uméleckopriimyslova v Praze

Zije a pracuje / Lives and works
Bratislava

Vystavuje od / Exhibitions since
2013

Samostatné vystavy v letech 2012-2015
Solo exhibitions between 2012-2015
2015
« Anima mundi, Armaturka (Mal& galerie),
Usti nad Labem
2014
« Tize védomi svéta, nemoznost dychat dusi,
Laurinska 14, Bratislava
2013
« Apartman 24/7, Photoport gallery,
Bratislava

2014
Revolution without movement, Galéria HIT,
Bratislava
Rozmanitost nutnd, Slovenska narodna
galéria, Bratislava
A Process, Neue Galerie im Héhmannhau,
Augsburg, DE

2013
Not Just Photographs, OFF festival, Piszto-
ryho paléc, Bratislava
Laboratérium, Dom fotografie, Liptovsky
Mikulas
+ MLADE MEDIUM Ill, chodoslovenska

galéria, Kosice

www.petersit.sk



PAVEL STEREC

Umélecka praxe Pavla Sterce povétsinou kombi-
nuje prvky socialniho vyzkumu ¢i jakési etnogra-
fie soucasnosti, které ve vysledném vystavnim
provedeni (¢asto plném bizarnich nalezenych
nebo jen inspirovanych artefaktl) seskupuje

do az scénografickych konstelaci (dulezitou

roli v ¢eském prostredi pfitom hraje Sterec

také jako inovativni kurator a architekt skupino-
vych vystav). Sterce zajimaji socialni a kulturni
paradoxy postindustrialni spole¢nosti, které ve
svych projektech dokaze ,remixovat® prekvapi-
vym zpUsobem, kombinujicim racionalni reflexi
a neverbalizovatelny udiv i pobaveni. Fascinuji
ho predevsim efemérni spolky, instituce, jevy

a okolnosti, at uz je to sdruzeni nadprlimérné
inteligentnich osob, méststi kronikafi, neodha-
leni vrazi, polarni vyzkumnici a nakonec logicky

i kuratofi muzejnich sbirek. Ty vSechny s oblibou
stavi ¢i presazuje do nezvyklych kontextll a situ-
aci, zrcadlicich jejich parcialnost a vykorenénost.
Sterec je tak schopen v polském Gdarisku
pracné v jediny den a v tutéz hodinu zorgani-
zovat Ctyfi razné specializované ornitologické
akce, aby tim ilustroval paranoiu o prebyte¢né
svobodé, kterou nejsme schopni unést.

Narozen / Born

1985 Praha

Pavel Sterec’s artistic practice mostly combines
elements of social research or a sort of ethnog-
raphy of contemporaneity which in the resulting
exhibition form (often full of bizarre found ar-
tefacts or merely inspired ones) he groups into
constellations that can even be characterised
as scenographic (Sterec also plays an impor-
tant role in the Czech milieu as an innovative
curator and architect of group exhibitions).
Sterec is interested in the social and cultural
paradoxes of post-industrial society, which in
his projects he is able to “remix” in a surpris-
ing manner combining rational reflection and
unverbalisable astonishment and amusement.
He is fascinated mainly by ephemeral confed-
erations, institutions, phenomena and circum-
stances, be they an association of persons of
above-average intelligence, town chroniclers,
unrevealed murderers, polar explorers, or,
logically, even museum curators. With pleasure,
he places or replants all of these in unusual
contexts and situations, mirroring their partial-
ness and uprootedness. Sterec is thus able in
Gdansk to laboriously organise in a single day
and at the same hour four different specialised
ornithological events to illustrate the paranoia
about excessive freedom that we are incapable
of bearing.

text Pavel Vancat
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Group exhibitions between 2012-2015
2014

Kdo na moje misto, PLATO, Ostrava

Kometa, Centrum pro soucasné uméni

Futura, Praha

Ruce, Galerie U Dobrého pastyre, Brno

Platonovo treti oko, Galerie MeetFactory,

Praha

Europe, Europe, Astrup Fearnley Museet,

Oslo, NO

Odovzdani zmene, Tranzit, Bratislava
2013

Penize, Narodni muzeum, Praha

Metafyzika kazné, Ceské centrum, Berlin,

DE

Bylo nebylo, Open Gallery, Bratislava

.

.

.

.

Studia / Education
2012-2015
Vysoka Skola uméleckopriimyslova v Praze,
doktorandské studium
2006-2012
Akademie vytvarnych uméni v Praze
2004-2006
Fakulta vytvarnych uméni Vysokého ucenf
technického v Brné

Zije a pracuje / Lives and works
Praha, Cetinje (ME)

Vystavuje od / Exhibitions since
2005

Samostatné vystavy v letech 2012-2015
Solo exhibitions between 2012-2015
2014
Stanice pro vyzkum snézné slepoty ,
Autocenter, Berlin, DE
Zékladna z bot a nadstavba z experimentd,
které si staci jen myslet, Entrance Gallery,
Praha
O stromech a vécech, Centrum pro
soucasné uméni Futura, Praha
2013
Recepty na smés, Studio hrdind, Praha
Stribrna akademie, Tranzit, Bukurest, RO
2012
Pro budouci divaky, Labor, Budapest, HU
Nehybna sména, Moravska galerie v Brné

.

.

.

Lapidarium, Galerie Jaroslava Fragnera,
Praha
Things and People, Arsenal, Bialystok, PL
R!, Galerie UMPRUM, Praha

2012
Start Point: Prize for Emerging Artists
2012, Centrum souc¢asného uméni DOX,
Praha
Diplomanti AVU, Narodni galerie v Praze
Ostrovy odporu: Mezi prvni a druhou
modernosti 1985-2012, Narodni galerie
v Praze
VI. Zlinsky salon mladych, Krajska galerie
vytvarného uméni ve Zliné

.

.

www.pavelstrelec.com
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ADAM SAKOVY

Praca Adama Sakového je publiku znama
prinajmensom od verejnej prezentacie ma-
gisterskej diplomovej prace na vystave Bez
predlohy v Centre vizualnych umeni Photoport
v roku 2013. Nenapadna ciernobiela séria
skonspiraénych” malieb réznych formatov bola
vydarene reinstalovana v brnenskej Galérii Tvar,
neskor v roku 2014 na vystave Past-Present-
Past v prazskych Karlin studios. Adam Sakovy tu
uspesne udrzuje balans medzi médiom malby
a fotografie, a ako sam hovori: ,pracou na sérii
podstupuje vizualnu skuasku vlastnej paméte”

Rafinovane vyuziva techniku jemnej
monochromatickej air-brushovej malby, ktora
v kombindcii s kvalitou lesklého fotopapiera
na vSéednych formatoch albumovych fotografii
postva malbu na hranice intermedialnosti
a neokonceptualneho &itania. Tématicky sa
jedna o figuralne kompozicie pohravajice sa
s intimitou osobného Zivota namixovanych
s extrovertnejsimi ,fotozdbermi“ oséb z bez-
prostredného okolia. Tieto su fotolaboratérne
vyinstalované horizontalnym rozhodenim na
akoby pracovny stél. Jeho malba aj s pouzitim
klasickych maliarskych a grafickych technik je
kontinualne sprevadzana kvalitnymi presahmi
do instalacie, pracuje prevazne v rozsiahlejSich
sériach Ovce (2012); Diktatori (2013); Eduk&cia
(2014-2015) s solitérnymi vyboceniami k sle-
dovanym témam.

Inklinécia k hyperrealizmu a technicka
zruénost je v poslednych cykloch malieb radi-
kalnejSie podporovana koncepénou pointou
zobrazovaného. Zdanlivé animalne Studie
skryvaju v sebe zlovestny potencial konzumné-
ho priemyslu, gendrovi nejednoznacnost, iréniu
preduréenosti osudu v kapitalom hierarchizova-
nej spolo¢nosti.

The public has been familiar with Adam Sak-
ovy's work at least since the public presentation
of his master’s diploma project at the Photoport
Centre for Visual Arts in 2013. An inconspicu-
ous black-and-white series of “conspiratorial”
paintings in various formats was auspiciously
reinstalled at Brno’s Tvar Gallery, and sub-
sequently in 2014 at the Past-Present-Past
exhibition in Prague’s Karlin Studios. Here,
Adam éakovy successfully maintains a balance
between the medium of painting and photogra-
phy, and as he says: “by working on the series,
he undergoes a visual test of his own memory.”

éakovy makes refined use of the technique
of fine monochromatic air-brush painting,
which, in combination with the quality of glossy
photographic paper in formats common for al-
bum photographs, pushes painting to the limits
of intermediality and neo-conceptual reading.
Thematically speaking, these are figural compo-
sitions playing with the intimacy of personal life
and mixed with more extroverted “photo shots”
of persons in the immediate vicinity. These are
installed in the photographic laboratory by scat-
tering them horizontally on a sort of desk. His
painting — even when employing the classical
techniques of painters and graphic artists — is
continuously accompanied by high-quality over-
laps into the installation, and in the extensive
series Ovce [Sheep] (2012), Diktatori [Dictators]
(2013) and Edukécia [Education] (2014-2015)
he works mainly with solitary deviations to the
themes concerned.

éakovy‘s technical prowess and inclina-
tion towards hyper-realism are more radical
in his last cycle of paintings, supported by the
conceptual point of the depicted. The seeming-
ly beastly studies hide within themselves the
ominous potential of consumer society, gender
ambiguity, and the irony of predetermined fate
in a societal hierarchy of wealth.

text Svatopluk Mikyta

Narozen / Born
1986 Kadan

Studia / Education
2007-2013
Vlysokd Skola vytvarnych umeni v Bratislave

Zije a pracuje / Lives and works
Bratislava

Vystavuje od / Exhibitions since
2009

Samostatné vystavy v letech 2012-2015
Solo exhibitions between 2012-2015
2014
« Sutdrama, Schemnitz gallery, Banska
Stiavnica
2013
« Straty a ndlezy, Galéria Artotéka, Bratislava
« Salvavit, Galéria Dunaj, Bratislava
* Analogizmy, Galerie Tvar, Brno
2012
+ Spasené, Galéria Umelka, Bratislava
» Pagéce a Vino, Tranzit, Bratislava
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Kolektivni vystavy v letech 2012-2015
Group exhibitions between 2012-2015
2014
» Wandering-through the memory-of pho-
tography, Sala Dogana, Janoy, IT
* Past-Present-Past, Karlin Studios, Praha
2013
» Hmlu zrak nerozptyli, Pisztoriho paléc,
Bratislava

www.adamsakovy.sk



PETR SPRINCL

Je nefesitelnym (a vlastné i bezpredmétnym)
rébusem, zda Petra Sprincla chapat jako expe-
rimentalniho filmare nebo vytvarného uméice,
ktery vyuziva prekonané filmové formaty jako je
super 8mm kamera nebo video. Spojku ,nebo*
je Iépe nahradit slu¢ovacim ,a“: experimentalni
projevy nalezneme jak ve stavbé vypravéni, tak
ve vizualni povaze obrazd. Technologické nedo-
statky, vyplyvajici z pouziti “nepohodIinych” analo-
govych technologii, obraci v produktivni princip.
Jakkoli vyuziva i digitalni formaty, vyraznou roli

v uziti analogovych forem sehravaji pravé jejich
specifickd produkeni naroénost: nemoznost
nekone¢ného pfemazavani zaznamu, stejné jako
nejistota vysledku. Urcita nekontrolovatelnost
této zaznamové cesty koresponduje i s ideovou
povahou filmd, ktery se obraci k subjektivné
pojimané historii, ke kulturnim emblémam,

v nichZ maji vysostné postaveni nabozenské,
spiritualni i politické symboly, které krouzi kolem
centralniho tématu tpadku a smrti. Petr Sprincl
pravidelné spolupracuje s Marii Hajkovou, na
hudebnim doprovodu s Mojmirem Méchurou

a Jakubem Adamcem.

It is an insolvable (and actually also gratuitous)
conundrum whether to understand Petr Sprincl
as an experimental filmmaker or a fine artist
who uses outdated film formats like Super
8mm film and video. It is better, however, to
replace the conjunction “or” here with “and’,

as we find experimental expressions in the
composition of the narrative as well as in the
visual nature of the images. Sprincl turns the
technical shortcomings arising from the use

of “uncomfortable” analogue technologies into
a productive principle. Although he uses digital
formats as well, specific production challenges
of analogue forms — the inability to endlessly
overwrite a recording, and the uncertainty of
the final result — play a significant role in their
use. The certain degree of uncontrollability that
this recording method entails also corresponds
to the conceptual nature of the films them-
selves, which turn to subjectively conceived
history and cultural emblems in which religious,
spiritual and political symbols occupy a preem-
inent position while circling around the central
theme of demise and death. Petr Sprincl reg-
ularly collaborates with Marie Hajkova, and on
musical accompaniment with Mojmir Méchura
an Jakub Adamec.

text Marika Kupkova

Narozen / Born
1986 Kyjov

Studia / Education
2008-2014
Fakulta vytvarnych uméni Vysokého ucenf
technického v Brné
2006-2010
« Filofoficka fakulta Univerzity Palackého
v Olomouci

Zije a pracuje / Lives and works
Praha

Vystavuje od / Exhibitions since
2008

Samostatné vystavy v letech 2012-2015
Solo exhibitions between 2012-2015
2014
* Blue Box, Galerie AMU, Praha
* Vajcaj, Galerie 207, Praha
2013
« Capaty Jan (s Marii Hajkovou), Galerie
mladych, Brno

\O
M

Kolektivni vystavy v letech 2012-2015
Group exhibitions between 2012-2015
2013
Jiné vize, 12. Prehlidka animovaného
filmu, Olomouc
Whispers and Cries, Museum of Non-con-
formist Art, St. Peterburg, RU
2012
Ciesyn, kocham Cie z daleka, Galerie
Szara, Ciesyn, PL
Cerna pole, sem tam skvrna, Galerie Mésic
ve dne, Ceské Budgjovice
Perly svinim, Galerie AVU, Praha

.
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wwwyimeo.com/petrsprincl
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ROMAN STETINA

Roman Stétina je jednim z autor(, ktefi se ve
své praci vztahuji k medialni kulture jako spo-
le¢enskému konstruktu s ustalenymi praktikami
a oc¢ekavanimi. Jednou z instituci, jimiz se autor
dlouhodobé zabyva, je rozhlas jako poslucha-
¢tm neviditelna, dematerializovana instituce.
Stétina toto status quo narusuije, kdyz jeho skry-
ty aparat zobrazi, coz nefeSi prostym zazname-
nanim, ale performativnimi zasahy. Nejde tedy
o to zobrazit ,nevidéné®, ale inscenovat typické
produkéni postupy jako stfih nebo tvorbu rucht
v absurdnich souvislostech. Specifickym typem
zasahu, ktery stal na poc¢atku autorova zajmu

o rozhlas, byla série intervenci do zZivého vysilani

poradu Nocturno, které pdvodné ani nebyly ur-
¢eny pro vystavni prezentaci. Dal$i formu ,prace
s rozhlasem” predstavuje vystaveni kopie zavésu
s abstraktné geometrickymi motivy, ktery slouzil
jako jakési simulakrum jevisté v mistnosti, kde
probihaly prehravky rozhlasové tvorby. DalSim
oborem, k némuz se Roman Stétina obraci, je
zanrova kinematografie. Re-edity, které provadi
stfihovymi zasahy, odstranuji nebo naopak
vybiraji nékterou z formalnich (obrazovych nebo
zvukovych) slozek. Spole¢nym rysem obou linii
je objevovani novych transformaci divacké zku-
Senosti a presunl obrazu, stejné jako ,,ukroky"
mezi odliSnymi mody predvadéni.

Roman Stétina is one of the authors who in his
work relates to the media culture as a social
construct with fixed practices and expecta-
tions. One medium with which the author has
long been occupied is radio as an institution
invisible to its listeners, dematerialised. Stétina
disrupts this status quo when his hidden appa-
ratus displays something; he does not accom-
plish this with a simple recording, however, but
through performative interventions. This does
not involve displaying the “unseen’, but rather
the staging of typical production methods

like editing or creating disruptions in absurd
contexts. The specific type of intervention
which marked the start of the author’s interest
in radio was a series of encroachments into

a live broadcast of the programme Nocturno,
which originally were not even intended for
presentation in an exhibition. Another form of
“working with radio” involves displaying a copy
of a curtain bearing abstract geometric motifs,
serving as a sort of simulacrum of a stage in

a room where recordings of a radio production
are being played. Another area to which Roman
Stétina sometimes turns is genre cinematogra-
phy. Re-edits which he creates through editorial
interventions remove or, conversely, select one
of the formal (pictorial or audio) components.
The common feature of both of these lines is
the discovery of new transformations in the
viewer’s experience and shifts in the image,

as well as “sidestepping” between divergent
modes of presentation.

text Marika Kupkova
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Group exhibitions between 2012-2015
2015

Narozen / Born
1986 Kadarn

Studia / Education
2013-2015
Stédelschule, Frankfurt nad Mohanem, DE
2009 — doposud
Akademie vytvarnych uméni v Praze
2006-2009
Ustav uméni a designu Zapadoceské
univerzity v Plzni
2005-2006
Filozoficka fakulta Zapadoceské univerzity
v Plzni

Zije a pracuje / Lives and works
Praha

Vystavuje od / Exhibitions since
2008

Samostatné vystavy v letech 2012-2015

Solo exhibitions between 2012-2015
2015

Prednéska, Krajska galerie vytvarného

uménf ve Zliné
2014

Mluy, abych té vidél, Galerie Kabinet, Brno
2013

Nulté série, Galerie mésta Trince

STUDIO No. 2, Polansky Gallery, Praha

STUDIO No. 2 (Slapstick), bb15, Linz, AT
2012

Zivé hodiny (s Karolinou Mikeskovou),

Galerie 35m2, Praha

STUDIO — Mistnost, kde koberce zname-

naji éter, Galerie Jeleni, Praha

Jak je dulezité byti v (pohyblivém) obraze,
Nérodni galerie v Praze
2014
Cena Jindficha Chalupeckého, Narodnf
galerie v Praze
Straight to Camera: Performance for Film,
Modern Art Oxford, UK
Relaxing in the shadow of Art, Kunstraum
am Schauplatz, Viden, AT
Platénovo treti oko, Galerie MeetFactory,
Praha
Periferni vidén, IV. Moskevské mezinarodni
bienédle mladého uméni, Moskva, RU
Explain Me Not, Autocenter Berlin, DE
2013
Metafyzika kazné, Ceské centrum, Berlin,
DE

2012
VI. Zlinsky salon mladych, Krajska galerie
vytvarného umeéni ve Zliné

www.romanstetina.com
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JIRT TOPINKA
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Instalace Jifiho Topinky si zadaji asociativniho
¢teni. Namétova vychodiska v zanru hororu

a sci-fi a trashovost téchto predobrazl v kvalité
+b* mohou zlstat skryty v ndznacich namét

a za formalni preciznosti jeho obraz(l. V jejich
instalacich rozehrava Topinka pokazdé novou
hru. Dalo by se hovofit o inscenaci vztahtl mezi
zobrazivymi, abstrahujicimi i zcela abstraktni-
mi obrazy s vpady objektd. Rozkryvani otiski
namétovych zdroji vSak nelze vazat jen na
hledani narativu v jejich aktualni konstelaci.
Fascinace vyhrocenymi situacemi, fobickym
jednanim, destrukci a chaosem se promita i do
formalni podoby Topinkovych praci. Deformaci
redlnych ndmétl provazi hrouceni rdmu obrazu

a popreni jeho plochy monochromnim natérem.

Dvourozmérny obraz expanduje do prostoru,
je transformovan do objektd pfipominajicich
ruiny Ci zatarasy. Vztah mezi obrazem a jeho
predobrazem se dostava do polohy analogie
obsahu a formy.

Narozen / Born

1986 Boskovice

Jifi Topinka’s installations demand an associa-
tive reading. The thematic starting points in the
genre of horror and sci-fi and the trashiness

of these B-list precursors can remain hidden

in the intimations of themes and behind the
formal precision of his pictures. In his instal-
lations, Topinka plays a new game every time.
One could characterise them as a staging of
relationships between depicted, abstracting
and entirely abstracted pictures, with incursions
by objects. Uncovering the fingerprints of the
thematic sources, however, cannot involve
merely the search for a narrative in their current
constellation. A fascination with acrimonious
situations, phobic actions, destruction and
chaos is also reflected in the formal shape

of Topinka’s works. The deformation of real
themes is accompanied by the picture’s col-
lapsing frame and the negation of its surface
with a monochrome coating. The two-dimen-
sional picture expands into space, transformed
into objects reminiscent of ruins or barriers.
The relationship between the picture and its
precursor becomes one of analogy between
content and form.

text Blanka Svédova
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Kolektivni vystavy v letech 2012-2015
Group exhibitions between 2012-2015

Studia / Education

2008-2014
Fakulta Vytvarnych uméni Vysokého ucenf
technického v Brné

Zije a pracuje / Lives and works
Brno

Vystavuje od / Exhibitions since
2007

Samostatné vystavy v letech 2012-2015
Solo exhibitions between 2012-2015
20156
« Pohyblivé pisky (s Anitou Somrovou),
Galerie 35m2, Praha
2014
« Ztracend hlava, Makemake, Brno
2013
« |kebana, Galerie Umakart, Brno

2014

« Diplomanti FAVU, Dim uméni mésta Brna
2013

« Védcova modlitba, Galerie Aula, Brno
2012

« Kvéty, Galerie Horni konirna, Mikulov
2012

* Duse v skrysi, Galéria mesta Bratislavy,

Bratislava

wwwijiritopinka.blogspot.com
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MILAN VAGAC

Spoloénym menovatelom interdisciplinarnych
prac Milana Vagaca je vztah pamaéti a obrazu.
Skrz opatovné materidlne prepisovanie v mi-
nulosti uz zaznamenaného, autor znovupreziva,
aktualizuje zabudnuté, ¢i vytesnené. Sluzia mu
na to média fotografie, filmu, malby, kresby, ¢i
umenie akcie. Zaujima ho nedokonalost, strata
dat pri prepise pévodného materialu, ktora je
priestorom pre jeho kreativnu manipulaciu. Vy-
tvaranie novych referencnych znakov, overovanie
pravdivosti, ¢i funkénosti dedeného je slobod-
nym priestorom jeho tvorby. Diela zasadzuje
do konkrétnych vztahov priestorvych suvislosti
v ktorych retroaktivne pdsobia.

V sérii Post-morfolégie sa zaobera kresbou
viacvrstevnatych Struktur map vychadzajuch
z konkrétnych prostredi, ktoré sa stavaju vizu-
alne atraktivnou abstraktnou spletou znakov.
Tie odkazuju na autorov pobyt v krajine a jej
subjektivne prezivanie. Vnimanie krajiny meni
odlahéenym manipulovanim fotografii v die-
lach New horizont a Project of the first slovak
3000 m peak. Zmysel vlastnej schopnosti zalozit
ohen bizarne prehodnocuje s pouzitim maliar-
skeho naradia a pilky v ateliérovej performancii
Servival lessons (2014). Do spektra digitalne
manipulovanych ,skuto¢nosti” patri tiez séria
fotografii Local Warming (2014), kde simuluje
farebné zateplovanie séch a stavieb socialistic-
kej minulosti v Bratislave, ktoré zostavaju v oci-
ach verejnosti problematickymi monumentami
verejného priestoru.

Narozen / Born

1987 Bratislava

Studia / Education

od 2013

Vysoké Skola vytvarnych umeni v Bratislave,
doktorandské studium

2006-2012

Vlysoka Skola vytvarnych umeni v Bratislave

Zije a pracuje / Lives and works

The common denominator of Milan Vagac’s in-
terdisciplinary works is the relationship between
memory and image. Through repeated material
transcription of what has already been recorded,
the author re-experiences and updates what has
been forgotten or crowded out. For this, he uses
the media of photography, film, painting, drawing
or action art. He is interested in imperfection
— the loss data in transcribing original material
— which creates the space for his creative manip-
ulation. Forming new symbols of reference, and
verifying the truth or functionality of the inherited
constitute the free space of his production. He
sets his works into specific relationships of spa-
tial contexts in which they operate retrospectively.
In the series Post-morfolégie [Post-mor-
phology], he draws multi-layered structures of
maps based on specific environments which
become a visually appealing abstract crisscross
of symbols. These refer to the author’s stay in
the countryside and its subjective survival. The
perception of the countryside changes the
photography through disburdening manipulation
in the works New Horizon and Project of the First
Slovak 3000 m Peak. He bizarrely re-evaluates the
meaning of his ability to start a fire in the studio
performance Survival Lessons (2014) using
painting tools and saws. Also in the spectrum of
his digitally manipulated “realities” is the photo-
graphic series Local Warming (2014), where he
simulates the coloured insulation of statues and
structures from Bratislava’s socialist past which in
the popular consciousness remain problematic

monuments in public space.
text Juraj Gabor
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Kolektivni vystavy v letech 2012-2015
Group exhibitions between 2012-2015
2014
Tracing memories, VAAL Gallery, Tallin, EST
Wandering through the memory of pho-
tography, SALA DOGANA, Janoy, IT
Rozmanitost nutna, Slovenska narodna
galéria, Bratislava
Skydivers, Bridges & Wheels, Chimera
Project, Budapest, HU
LED TYPE!, Space gallery, Nitra
2013
Home Sweet Home, SODA gallery,
Bratislava
Podporovany format, Galéria Medium,
Bratislava
Straty a nélezy, Galéria Artotéka, Bratislava
Slava Milanovi, Milan Slave, Nitrianska
galéria, Nitra
Obraz — myselne vytvorené dvojrozmerné
zobrazenie, Galéria Dunaj, Bratislava
Hunky Dory, Karlin Studios, Praha
Visual Inspiration & Personal Quests, City
Exhibition Hall - Riga Art Space, Riga, LT
Vertikalna krajina, horizontélne putovanie,
Galéria Cin Cin, Bratislava
Lie, The night of six performances, A4 —
nulty priestor, Bratislava
Visual Inspiration & Personal Quests,
Slovensky institat, Moskva, RU
2012
The first of the last days, The night of
six performances, A4 — nulty priestor,
Bratislava
OFF, alternative festival of contemporary
photography, Pisztoryho paldc, Bratislava
YOUNG ART FROM CEE, VIG special invi-
tation, Exhibition centre in the Ringturm,

Praha

Vystavuje od / Exhibitions since
2009

Samostatné vystavy v letech 2012-2015
Solo exhibitions between 2012-2015
2012
» Spomienky na hviezdny prach, SODA
gallery, Bratislava

Viden, AT

VI. Zlinsky salon mladych, Krajska galerie
vytvarného umeéni ve Zliné

Second season, Artbanka Museum of
Young Art, Praha



LUZANA ZABKOVA

Pri uvahach o tvorbe Zuzany 2abkovej sa vynara
v mysli kniha Milana Kunderu Nesmrtelnost,

v ktorom postavy hrdiniek — sestier Agnes

a Laury - vznikli zo spomienky na jediné gesto
istej starSej zeny pri bazéne. | v Zuzaninej tvorbe
hré pohyb, gesto a déraz na jeho symboliku
vyznamnu rolu. Takisto i r6zne citacie z dejin
literatury ¢i hudby.

Originalita mladej umelkyne v nasich konci-
nach spociva v Specifickom prepojeni perfor-
mance, tanca a hudobnej zlozky s vizualnym
umenim (najCastejSie s videom a instalaciou).
Jej vided su castokrat zaznamami tane¢nych
performance, z ktorych postupne vznikol jej
charakteristicky fenotyp. Viacerymi jej dielami
plynie linia, ¢iara, motiv nite, ¢o im dodava pocit
kresebnosti, paradoxne konceptualnej orna-
mentalnosti. Tak je tomu okrem instalacie Ich
ruf zu dir (2013), v instalaciach kombinovanych
s videom Fiir Elise (2013) a Lead and follow
(2014), ako aj i v najnovsej praci Singing pylon
(2014). Ta sa odvija od predstavy vetra, ktory
hra na elektrickom vedeni ako na husliach.
Autorka rozjima o moznosti prepojenia vSetkych
elektrickych vedeni okolo zemegule v akomsi
loope. V ramci projektu autorka vynasla oso-
bity umelecky format, ,iventuru’, spocivajicu
v navsteve urcitého miesta, pre ktoré nasledne
vytvori event. Zabkova opakovane pracuje s mo-
tivom ticha: napriklad v praci Small Odyssey I/
(2011), kde kamera zaznamenava Specificku
choreografiu ruk, hru na klaviri, avSak hudobny
nastroj nevydava ziadnu melédiu, pocujeme
len jemné kladenie prstov na klavesy. | vo videu
De profundis diriguje osem dirigentov bez
orchestra, v Uplnom tichu, svoju oblubenu verziu
tohto Zalmu. Zabkova vo viacerych pripadoch
spolupracuje s inymi umelcami, ¢i uz tane¢nik-
mi vo svojich choreografiach, alebo s vytvar-
nymi umelcami ako Dorota Kenderova, Lucie
Micikova ¢i Martin Vongrej. V roku 2013 vyhrala
cenu Essel Award a bola nominovana na Cenu
Oskara Cepana.

In considering the work of Zuzana Zabkova, Milan
Kundera's novel Immortality comes to mind, in
which the protagonists — the sisters Agnes and
Laura — emerge from the memory of a single
gesture made by a certain older woman while
swimming. In Zuzana’s work too, motion, gesture
and emphasis on its symbolism all play an impor-
tant role, as do various citations from the history
of literature or music.

The young artist’s originality in our milieu
consists in a specific integration of performance,
dance and a musical component with visual art
(most frequently with video and installations).

Her videos are often recordings of the dance
performances from which her characteristic
phenotype gradually emerged. A line, streak, or
the motif of thread flows through many of her
works, which gives them a sense of drawing,

and paradoxically a conceptual ornamentality.
This is the case in the installation Ich ruf zu dir
(2013), in her installations combined with video
Fiir Elise (2013) and Lead and follow (2014), as
well as in her latest work, Singing pylon (2014),
which is based on the idea of a wind that plays
power lines like a violin. The author contemplates
the possibility of connecting all the power lines
around the globe into a sort of loop. To frame the
project, she invented a distinctive artistic format,
iventura [“Eventure”], consisting of visiting a cer-
tain place, for which she subsequently creates an
event. Zabkova has repeatedly used the motif of
silence, for example in Small Odyssey Il (2011)
where the camera records specifically choreo-
graphed hands playing the piano, but the musical
instrument does not emit a melody; all we hear
is the soft tapping of fingers on the keys. In the
video De profundis, eight conductors conduct
their favourite version of this prayer without an
orchestra and in complete silence. Zabkova has
often collaborated with other artists — dancers

in her choreography work, and fine artists such
as Dorota Kenderova, Lucie Micikova and Martin
Vongrej. In 2013, she won the Essel Award and
was nominated for the Oskar Cepan Award.

text Lydia PribiSova

Kolektivni vystavy v letech 2012-2015

Solo exhibitions between 2012-2015
2014

Pro¢ si nehraje$ s brachou?, Trafo galerie,

Praha

Dimenze teatrality, Nitrianska galéria,

Nitra

Neighborhood Playgrounds / Susedské

Narozen / Born
1987 Kosice

Studia / Education
2014

Institute for Applied Theatre Studies, Giessen, DE
2010-2013

Vysoka Skola muzickych umeni v Bratislave
2006-2012

Vysoka Skola vytvarnych umeni v Bratislave

Zije a pracuije / Lives and works
Giessen (DE), Frankfurt (DE), Praha,
Bratislava, KoSice

Vystavuje od / Exhibitions since
2006

Samostatné vystavy v letech 2012-2015
Solo exhibitions between 2012-2015
20156
AZ se vrcholky naseho nebe spoji, muj
dim bude mit stfechu (s Lucii Mi¢ikovou),
Vlychodoslovenska galéria, KoSice
2014
Iventdra: Singing pylon, Biely Kriz,
Bratislava
To be followed (s Fero Kiraly), Santa Cruz
— Fringe, California, USA
The orbits of planets and the path of the
cannon ball, SODA gallery, Bratislava
Lead and follow, Galéria Alfa, KoSice
2013
Pro Rrézu, AM.180, Praha
Nudance fest (performance & exhibition,
Ich ruf zu dir), A4 — nulty priestor,
Bratislava
Ich ruf zu dir, Galéria HIT, Bratislava
Pomalé plié, Galerie K4, Praha
2012
Une élevation arrondi retirée, |.D.A., Praha

.

.

ihriskd, Galerie BB15, Linz, AU

2013
Ich ruf zu dir, De profundis , Transcending
cultures, Essl Art Award Cee 2013, Essl
museum, Wien, AU
White rabbit, performance, Videokemp,
Praha
Mysl je sval, Meetfactory, Praha
performance Ich ruf zu dir, Cvernovka,
Bratislava
Essl art award, Gallery medium, Bratislava,
Intervencie k cervenej (performance for
exhibition KRV), SNG, Bratislava
Con-action (performance night), A4 — nulty
priestor, Bratislava

2012
On boredom, Tabacka Kulturfabrik, KoSice
Slowness, Tranzit, Bratislava
Open Gallery, Diploma works —studio ,,IN
Bratislava

.

.

.
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www.uzanazabkova.blogspot.com






Podékovani

Krajska galerie vytvarného uméni ve Zliné dékuje ministru kultury
Ceské republiky Danielu Hermanovi, hejtmanu Zlinského kraje
Stanislavu Misakovi a primatoru statutarniho mésta Zlina Miroslavu

Adamkovi za prevzeti zastity nad 7. Zlii

Tadvet
l

The Regional Gallery of Fine Arts in Zlin wishes to thank Daniel
Hermann, Minister of Culture of the Czech Republic, Stanislav Misak,

I y

Governor of the Zlin Region and Miroslav Adamek, Mayor of the City of
Zlin, for accepting patronage of the 7th Zlin Youth Salon.

Yo gogote

Dékuje rovnéz vSem

P P

partneriim,

zucastnénym a dalSim osobnostem, bez jejichZz pomoci by se

tato narocna akce nemohla uskutecnit.

The Regional Gallery of Fine Arts, Zlin, also wishes to thank the parti-
cipating artists, all the co-organisers, the members of the exhibition
jury and other collaborators for supporting the entire project. Without
their active help, this ambitious event could not have taken place.

Projekt se uskuteciiuje za finanéni podpory Zlinského kraje,
Ministerstva kultury Ceské republiky, Kulturniho fondu mésta

Zlina a Nadace Tomase Bati.

The project has been realized with financial support from the Zlin
Region, Czech Ministry of Culture, the Cultural Fund of the City of Zlin

and Tomas Bata Foundation.

7. Zlinsky salon mladych 2015, spole¢na
prehlidka éeskych a slovensky umélct
do tiiceti let

7th Zlin Youth Salon 2015, joint exhibition
of Czech and Slovak visual artists under 30

14115 BATOV INSTITUT

prizemi budovy 14 tovarniho arealu,
Vavreckova 7040, Zlin

2. patro zlinského zamku

od 20. kvétna do 20. zafi 2015

14|15 BATA INSTITUTE
building No. 14, 1st floor,
Vavreckova 7040, Zlin

3rd floor of Zlin Chateau

May 20 — September 20, 2015

poradatel
KRAJSKA GALERIE
VYTVARNEHO UMENI
VE ZLINE

BRTOV INSTITOT

za podporu dékujeme

(ntinental =

medialni partnefi «

4ros: O o J

BRNO

vysilani ze Zlina

B Zlinsky kraj

Zastitu nad 7. Zlinsky I ladych

Specialni podékovani za podporu firmam
Special thanks to the following companies for supporting us
Continental Barum s.ro., mmcité + a.s., HP TRONIC Zlin, spol. s.ro.

Podékovani medialnim partneriim / Thanks the medial partners
Zlinsky noénik, Artalk.cz, Cesky rozhlas Brno, Zlinsky denik

Kuratorka vystavy / Exhibition curator

pevzali ministr kultury Ceské republiky
Daniel Herman, hejtman Zlinského kraje
Stanislav Misak a primator statutarniho
mésta Zlina Miroslav Adamek.

The 7th New Zlin Salon is held under the
auspices of Minister of Culture of the Czech
republic Daniel Hermann, Zlin Regional
Governor Stanislav Misak and Zlin Mayor
Miroslav Adamek.

Poradatel vystavy / Exhibition organiser
Krajska galerie vytvarného uméni ve Zliné,
prispévkova organizace Zlinského kraje

Spoluprace/ Cooperation
Meetfactory, Praha

Vybér umélct, odborna jury

/ Selection of artists, salon jury

Anezka Bartlova, Juraj Gabor, Katarina Gatialova,
Jan Kralovi¢, Marika Kupkova, Johanka Lomova,
Vaclav Magid, Svéatopluk Mikyta, Lydia Pribisova,
Slava Sobotovidova, Lucie Smardova,

Blanka Svédova, Pavel Vancat, Jan Zalesak

Preklad do anglictiny / Catalogue t lation
Petra a Evan Mellander

ve spolupraci

zlin.
[ |

Kok

[EURONICS

Zlinsky

ZLINSKY

Lucie Smardova

Organizace ekonomiky vystavy
/ Financial management
Jana Polaskova

Grafické zpracovani vystavy
/ Exhibition graphic design
Matéj Cincera, Jan Novak (ctvrtek.net)

Architektura vystavy / Exhibition architects
Jitka Ressova, Hana Marsikova, Jan Pavézka
(ellement)

Propagace / Promotion: Lenka Hubackova,
Barbora Mrazkova, Michaela Mitackova,
Monika Zabojnikova

Edukaéni programy / Education programs
Martin Cada, Klara Kollarova

Tochni

€ni spoluprace pfi
I and

ka a org
realizaci vystavy / T
organisational collaboration in staging
the exhibition

Martin Cada, Tereza Celtistkova, Petr Horak,
Ladislava Hornakova, Vit Jakubicek,

Klara Kollarova, Dalibor Novotny, Pavel Petr,
Pavlina Pysna, Marcela Sedlackova

i Asociace
filmova &eskych OI
Uherské filmovych
Hradists ubd
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AUDIOGUIDE
UMA: YOU MAKE ART

Audioprivodce najdeme v galeriich a muzeich jiz po-
mérné casto, je to vlastné docela pfijemny zplsob, jak
se rychle dozvédét zakladni informace o dile a zamé-
ru umélce. Pro vystavu 7. Zlinského salonu mladych
jsme pripravili trochu netradi¢ni priivodce. Nemluvi

k Vam teoretik ani kurator, ale naopak sam umélec,
coz — jak se domnivame — umoznuje Iépe dilo pocho-
pit a snad si umélce samého i trochu na dalku oblibit.
Nahravky jsou kazda jind, osobitd, ackoliv sleduji urci-
ta pravidla, stejné jaké dila ve vystavé. Dali jsme vSem
umélciim totozné 3 otazky, na které mohli odpovédét
dle libosti. Ptali jsme se takto:

1 Popiste, z ¢eho dilo vychazi?

2 Navedte, prosim, navstévnika stru¢né k tomu,
co chcete sdélit.

3 Prosime o kratké predstaveni sebe sama

(studium, obecnéjsi principy prace, atd.).

Na zdkladé nacteni kédu z kazdé popisky vystaveného
dila, nebo po vyhledani prislusného ,tracku“ v zapuj-
¢eném prehravaci, je mozné poslechnout si par sloy,
které pro vas nahral umélec sam. Pfijemny poslech
preje UMA: You Make Art

O nas: UMA: You Make Art je platformou pro setkavani
se soucasnymi umélci a sou¢asnym umeénim. Jiz dru-
hym rokem pfipravujeme pro nezavislé galerie sou-
¢asného uméni nahravky v projektu UMA ArtGuide,
které formou rozhovoru s umélcem pfiblizuji kontext
dila i osobnost umélce. Na zakladé této zkuSenosti
jsme byli osloveni KGVU ve Zling, abychom se pokusili
pripravit systém audiopriivodct pro 7. Zlinsky salon
mladych 2015.

Audioguide pfipravily:
Anezka Bartlova, Tereza Hruskova, Klara Jirkova,
Anna Remesova

Projekt byl podpofen grantem Ministerstva kultury
CR a Magistratem hlavniho mésta Prahy.




